(NN 


i} 2 


é 
f é a 


*, 

‘ P s 
| = i / ‘ ) == 
EE ji hf oe A 


t 


nema NAMEN mar w/a 


“og 


| PMH NEA i. 
| hen es 
a) i = lg 
{ ! H | i Ab 
\ | oe 


~< 
Pe 


‘ 


LMR Lo OODLE ION ae 





Pull 


i x ‘hi 
rt \ 


Wal 
ti 








ee 
Wi Siddall tt 





My Th oA i 
a aE es iM ooo 


se 





cso AERIAL TENET OE 





nw ow Ce ee | 
aA | 


= , A 
Oe, 2" Sie 


Pm 3 








VOL. IV.—NO. 2. 


NEW YORK, SATURDAY, 


JANUARY 14, 1882. 


WHOLE NO. 102. 








Teresa Tua. 
[Translated for the Courier from La Gazetta Musicale.) 


DO not know whether she be fourteen or fifteen 

years old, neither did I care to ask her about this, because 
it is not of the ‘‘ phenomenon” that I desire to speak. It is 
certain that those who forget that /a valeur n'attends pas le 
nombre des années must be astonished at the fact of a young 
girl who, at the opening of life, has reached a height that most, 
after long and indefatigable study, behold afar off as a prom- 





ised land of art. Although the story of the precocious develop- | 
ment of this exceptional artistic organization could not but | 


be of piquant interest, besides being instructive, I have de- 


cided to speak here of the “‘ artist” only, and reserve for a near | 


future, I hope, the true history of the young girl Tua, which 
is like a romance, leading the heroine from the nomadic life 
of the little wandering performer to the first prize of the Paris 
Conservatory, and to the triumphs of an already experienced 
concert player, and who must be the comfort of her master 
and benefactor Massart. 

For those who are accustomed to make their impressions 
pass through a sort of quarantine, as writers are forced to do, 
admiration generally grows beautifully less. With regard to 
Tua exactly the contrary has happened; for since I ap- 
plauded her at her first appearance in the Conservatory Con- 
cert Hall, I have heard her privately in certain friends’ 
houses, and also in four concerts in the not too favorable 
auditorium of the Dal Verme Theatre, and every time I 
have felta more pronounced and unprejudiced esteem for 
her great talent. 

Signorina Tua even from the first strokes of the bow gains 
the sympathy of her listeners. Her manner of presenting 
herself and attacking the piece is as far from the embarrassed 
timidity of the débutante as from the affected confidence at 
the back of which unskillfulness is so often detected. Tua 
feels deep respect for her art, for the public and herself, and 
is justly impressed thereby ; but, like the smell of powder 
that electrifies the war-horse, an intelligent public arouses 
her inward fire, and incites her to do her best, 

Naturally, her répertoire is, so far, very limited, and con- 
fined to brilliant works calculated to exhibit the little violin- 
ist’s technical execution. And thus has Tua, up to the 
present, devoted herself to romantic more than to classical 
composers, and among the former, by preference, to cele- 
brated modern violinists who have written for their instru- 
ment—choosing oftenest those compositions in which diffi- 
culties abound for the performer. She has, thereby, left in 
the background ‘‘ conceptiveness,” the musical idea itself. 
In aclass of works, fortunately a trifle exaggerated, and in 
which darocchismo makes the little masterpiece, I have noted 
De Beriot’s ** Seventh Concerto,” which always pleases the 
public because of a certain peculiar grace which was the 
composer's chief quality. Signorina Tua plays it in an en- 
chanting manner. In this piece I have been able to appreci- 
ate from the beginning the young artiste’s exquisite /imesse. 
How easy it would have been to descend to vulgar effects, 
having no higher excuse than the somewhat coarse taste of 
the public, which willingly prefers trickery! and how worthy 
of praise has been the sobriety and chasteness instead of the 
praiseworthy young artiste ! and how pure and cantabile in 
place of nauseating expressions, mannerisms, and that 
would-be seductive (?) portamento that consists, for example, 
in making every leap a chromatic scale, a very delight of 
charlatan violinists! How many find promises for the near 
future, when the young virtuosa (all technical difficulties ac- 
quired, and every mechanical secret conquered) shall apply 
herself to the attainment of a ‘* style” (a study full of revela- 
tions), and shall devote her powers to the interpretation of 
the great masters ! 

The tone that young Tua produces from her instrument is 
not very broad; she yet ‘‘caresses” the string too much 
without drawing from it all possible power, which is very 








natural. She lacks besides the necessary physical force to 
give her ‘‘ bow-drawing ” what it now promises ; for if there 
is not physical strength sufficient to produce power when 
drawing the bow, it absolutely cannot be produced without 
it. Nevertheless, if the tone is not yet of great volume, it is 
compensated for by an invariable intonation and a truly ex- 
ceptional purity. Exact intonation is one of the most envi- 
able gifts of this young artist, and I have also been struck by 
her facility in executing the widest intervals with perfect ac- 
curacy. 

In the various kinds of staccati and picchettati she is perfect 
and alike astonishing in the use of both simple and double 
harmonies. At her last concert at the Dal Verne Theatre, 
Signorina Tua_ performed the first movement of Beethoven's 
**Concerto” in D, with Vieuxtemp’s cadence, seconded 
with much good. will by the orchestra under the direction of 
Signor Guerrera. 

The *‘ Concerto " as a symphonic work is worthy of Beet- 
hoven, but it is full of difficulties for the violin, without 
offering to the performer great resources. The peculiar first 
movement, in which the four strokes of the éympano form the 
figure of the chief motive, embraces a part of asso/o that has 
always been considered the ‘‘touchstone” of virtuosity by 
solo players, yet Signorina Tua vanquished it admirably. It 
is to be regretted that she did not play the second movement, 
larghetto, the beautiful motive of which is followed by charm- 
ing variations, 

This young girl, so richly endowed with gifts, knows no 
difficulties, and has thoroughly proved it by her execution of 
the ‘‘ Ballade and Polonaise” and *‘ Fantaisie Caprice” of 
Vieuxtemps (the latter piece the head of all, by her playing 
of the wearisome pieces of Wieniawski, whose scorbutic 
variations on ‘‘ Faust’’ sickened me, and lastly by her inter- 
pretation of Brahms’ ‘‘ Hungarian Airs,” varied by Ernst. 
Effects of pizzicato chords alternating with those played by 
the bow, the employment of double and triple strings, ex- 
tended passages, rushing scales, arpeggios, trills, &c., all 
are but play for her; and she adds to this remarkable ex- 
ecution a rarely elegant taste and an individual style that will 
place her among the very first living violinists. 

This is my conviction and prophesy, and Signorina Tua’s 
modesty confirms me in it. Her success at the Dal Verme 
Theatre would surely ruin forever a young girl who had not 
her great talent and her artistic feeling coupled with such 
rare modesty. She does not forget how long art is, and one 
of her greatest wishes is to shortly return to her master, 
Massart, in order afterward to visit great violinists like 
Joachim, and under their direction to vanquish all the secrets 
of the Divine Muse. I cannot therefore take leave of this 
talented young girl more appropriately than by quoting to 
her Viotti’s motto: ‘' You have a beautiful style; aim al- 
ways to perfect it; hear all men of talent; learn from all, 
but imitate none.” 


Letters Patent for Inventions. 
By JAmes A. WHITNEY, CoUNSELOR-AT-Law. 
5 
ORIGIN OF PATENT LAWS, 

HE word “letters,” meaning a chirographic mes- 
sage, and the word ‘‘ patent,” meaning ‘‘open,” taken 
together constitute a generic term for special grants made by 
a government. These are commonly executed under the seal 

of the granting authority, and their origin is remote. 

Letters patent, for the exclusive use of inventions, were of 
later date than letters patent for many other rights or privileges. 
They were originally issued under the same general principles 
as those for other objects ; but in progress of time became the 
subject of a special branch of jurisprudence. Historically, 
this latter had its origin only four or five centuries ago, and 
the earlier patents were loosely defined. The principle, how- 
ever, is identical with one of the laws of ancient Persia, a 








land composed, in great part, of barren and arid stretches of 
country, interspersed with ponds and watercourses. By the 
Persian law it was provided, that whoever should reclaim a 
piece of desert land by irrigation, should have the exclusive 
right of tillage during the period of two generations. The 
analogy between the work that produces harvests where none 
would grow before, and that which produces wealth by the 
elaboration of an idea, is close and manifest. 

The Romans secured to writers the exclusive use of their 
manuscripts, which, to a certain limited extent, resembled 
the modern protection to inventors, although no letters 
patent were granted. The Chinese, in the ninth century, 
offered rewards for excellence in handicrafts, but it is not 
known that they rewarded the introduction of novelties in 
industries. In Europe the latter practice was first adopted 
with reference to the introduction of arts and manufactures 
from abroad; the introducer and the inventor of new pro- 
cesses and implements being regarded as of equal merit. 
This idea is inherent in the patent laws of Great Britain, of 
Russia, and some other countries to this day. 

The rewards offered for such improvement 
character. In Nuremberg they were patents in the modern 
sense of the term, and it was by this means that the manufac- 
ture of wire, including gold wire for the fabrication of cloth 
of gold, became one of the great industries of that famous 
city. In France, the manufacture of silk was encouraged 
by an edict that the artisans should have the privilege of 
wearing swords, a distinction previously only accorded to 
nobles. 

In England, from the time of Edward III., the granting of 
exclusive privileges for limited periods to inventors and in- 
troducers of new improvements, was in vogue. The first of 
these grants of which there is any record was to ‘‘ two monks 
and an alderman,” who alleged that they had discovered a 
method for transmuting base metals into gold. The crown 
seems to have doubted whether this was a proper subject for 
protection, and appointed a commission to determine 
whether such transmutation was possible. The report was in 
favor of the projectors and the patent accordingly issued under 
the great seal. The next is recorded several reigns later, and 
the earliest case cited as authority in modern patent practice 
bears date in the time of Elizabeth. It is worthy of remark 
that some of the first patents were granted to the authors of 
books in precisely the same manner as like patents were 
granted to inventors for new and useful improvements in 
manufactures. This demonstrates that the modern copyright 
law and patent law are substantially identical in origin as 
they are in principle. 

As before remarked, the granting of letters patent was not 
restricted to the protection of new inventions, but was ex- 
tended to many other things, and among these latter were 
many prejudicial to the public welfare. Of such especially 
were the monopolies granted to individuals during the time of 
Elizabeth and of James I., for the sale of many of the neces- 
saries of life, such as salt, herrings, potash and numerous 
other things. These monopolies were contrary to the com- 
mon law of England, and as such were bitterly opposed by 
the people. The antagonism to them rose to such a height 
that in 1621, the twenty-third year of the reign of James L., 
the famous statute of monopolies, so called, was enacted. 
This prohibited all manner of monopolies, with the excep- 
tion of exclusive privileges granted to inventors or intro- 
ducers, within the realm, of new and useful improvements in 
manufactures, These exceptions in no case were to exceed 
a period of fourteen years. The term ‘‘ manufactures” has 
been broadened by judicial interpretation to include every 
variety of improvement in any art or industry which, in its 
production, calls for the exercise of the inventive faculty, 
and which is not injurious to public morals. It is common 
with many writers on the law of patents to date the patent 
system from the passage of this statute. This, however, is 
not correct, for, as before stated, patents for inventions had 


varied in 
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been granted long before, not only in England but in other 
countries. while as a matter of law, the statute of monopolies 
made no change whatever as concerns patents granted for 
new and useful improvements in the arts. The only change 
which it effected was the prohibition of unlawful monopolies, 
which sought to take from the people what had before 
belonged to them, while it distinctly recognized the old-time 
right of the crown to grant exclusive privileges during limited 
periods, an improvement not previously known in the 
realm, But even this was not a change in the law, for the 
statute itself was framed to reassert and re-establish the 
ancient rights of the people, and was not only prohibitive as 
to some things, but it was also declaratory as to others, The 
Statute merely distinguished between patents granted for new 
and useful inventions and patents granted for monopolies 
in articles previously known and used by the public, per- 
mitting the former and denying the latter, 

It is clear that this method of rewarding inventors by 
grants of exclusive privileges from the crown grew originally 
out of the lawful authority of the latter under the common 
law of England, and rested on this foundation until about 
thirty years ago, when the practice became the subject of a 
new act of Parliament, under which patents have since been 
granted, and which has remained unchanged to the present 
time, but which left their ethics and principles unchanged. 

The patent law of England, therefore, is to be found in the 
decisions of the English courts, and these show a constant 
progress, defining and explaining the principles on which 
patents should be granted from the time of the Tudors until 
something more than a century ago, when the litigation con. 
cerning Arkwright’s spinning machinery, Watt's steam en- 
gine, and other great improvements which made their ap- 
pearance about that time, formulated the jurisprudence on 
this subject in a clear and comprehensive manner, It was 
undoubtedly from this that the framers of the Constitution of 
the United States derived their convictions as to the justice 
and propriety of protecting property in ideas, both as regards 
art and literature, and which were embodied in the 119th 
clause of that instrument. 

The origin and development of the patent law of this coun- 
try will require the space allotted to another article. 


The Telephonic Transmission of 
Music. 
Fe of the striking features of the late Electrical 


Exhibition at Paris consisted in the rooms fitted up 
with telephones where the performances from the Grand 
Opera could be listened to at aconsiderable distance from 
the theatre and heard with great distinctness. The United 
Telephone Company, Limited, London, lately exhibited a 
similar effect toa small audience, a room at the Bristol 
Hotel, Burlington Gardens, being fitted with a number of 
telephones, through which the performance of the opera of 
**La Mascotte,” at the Comedy Theatre, about half a mile 
distant, was most effectively transmitted, The installation 
appeared to be of the simplest possible character ; two Blake 
microphone transmitters were placed in the Comedy Thea- 
tre, fixed to the wooden posts supporting the curtain bear- 
ings, and about ten feet above the stage level. From each 
of these transmitters one wire passed from the theatre to the 
hotel, the current being supplied by a battery of four small 
Leclanché cells contained in the same case as the transmit- 
ters. Atthe hotel the two wires were coupled to an ordi- 
nary switch-board, connecting with seven sets of telephones 
in groups of eight in each, making a total of fifty-eight tele- 
phones, supplied by the two wires, each visitor having 
at his disposal two telephones, one connected to a Blake 
transmitter at one side, the other to that on the other 
side of the stage. All of these telephones were in full 
use throughout the evening, and the effect produced was 
a very remarkable one, In solos the voice of the singer was 
distinctly recognizable, every word being plainly audible; 
still, there was a peculiar vagueness about the transmission, 
of which it cannot be said that distance lends enchantment 
to the listener, who involuntary presses the telephone closer 
to his ear to hear more distinctly, or rather to avoid a pecu- 
liar noise which somewhat mars the effect. Every noise in 
the room, even the movement of one of the flexible wires 
connecting the telephone with the key-board against an- 
other, produced a jarring sound, Still, the music or con- 
veration transmitted from the stage could be easily followed 
from beginning to the end, The applause of the people was 
as distinctly heard as the rising or dropping of the cur- 
tain; certain musical instruments, particularly when playing 
simultaneously with others, produced a jarring noise—as for 
example, the lower notes of a violoncello and the loud 
sounds of brass instruments. A chorus could, however, 
be thoroughly enjoyed, One great difficulty in the transmis- 
sion of a performance of this kind necessarily is, however, 
that the listener does not see the acting, though he hears the 
words, and, therefore, frequently does not understand where 
the laugh comes in. The effect might be best compared to lis- 
tening to a conversation or theatrical performance from a po- 
sition above the stage, and separated from it by a light wood- 
en partition. —Znginecring. 

A Zither Club, with ten members, has been formed in 
Washington. The first concert was well patronized and the 
music was much enjoyed. 





THE ORGAN, PIANO AND VOICE. 


...-A new lady pianist has made a successful first appear- 
ance in London, if the critic of a standard musical journal 
can be relied upon. Her name is Miss Bartlett, and is said 
to be a pupil of Liszt. She was extremely successful in her 
performance of Saint-Sa&éns’ piano ‘‘ Concerts” in G minor, 
a work calling for as varied a touch as almost any piece ever 
written for the instrument. Miss Bartlett appears to have 
done the fullest justice to this difficult work, and also to have 
interpreted Chopin’s ‘*‘ Nocturne” and Listz’s ‘‘ Polonaise” 
in so satisfactory a manner that the critic referred to above 
remarks that ‘*she would have fully satisfied her eminent 
master had he been present.” If all this be true of Miss 
Bartlett's artistic qualities, then is her future success assured, 
and her name, if she lives, will come to be in every 
musician’s mouth, as is now that of Essipoff and other lady 
pianists. Where are the lady composers though? Cannot 
the sex produce them? It seems not. 

.++-It is not often that asolo pianist gives a recital in 
which he deliberately performs his own compositions only. 
Such a course of action needs a good deal of faith in oneself, 
and in the good-will of the audience to which one intends to 
appeal for artistic and financial support. Charles Wehlé, a 
brilliant virtuoso, recently gave in London such a concert, 
and, according to reports, reaped a fair share of success. He 
played his Sonata in C flat minor, opus 38 (a peculiar key, 
by the way,) and several show pieces that are quite popular 
in Paris. He is now fifty-six years old, and has been a pupil 
of three eminent pianists, viz., Thalberg, Moscheles and 
Kullak. It is said that he amassed a fortune in Paris some 
score of years ago, and then went to London to perform, 
afterward visiting America and Australia, and even some 
savage countries, during which time he met with many 
strange adventures. The history of such an artist's life and 
travels, therefore, could not fail to be interesting both to 
musicians and to the general musical public. Many musi- 
cians in this city remember his visit about fifteen years ago. 


...-Here is a paragraph from a foreign paper which dis- 
plays keen wit or dense stupidity : ‘‘ Patti, during her tour 
in the United States, will not be subject to the impositions of 
hotel proprietors. A large ‘ wagon-salon ’ has been furnished 
purposely for her, with all the necessary compartments, 
a bed-chamber, dining-room, large drawing-room, kitchen, 
&c. Thus, after every concert, she will return to her move- 
able coin-du-feu.” If the peculiar social position of Mme. 
Patti be considered, the above ‘‘ badinage” will serve to in- 
sinuate much to those who read between the lines, and hence 
will cause some amusement at her expense. Itis difficult, 
however, for the reader to tell whether the paragraph has 
been seriously written or not, as there are no exclamation 
marks or other signs to show wherein the sarcasm lies. Yet 
as a serious pieces of news, the whole thing would be pre- 
posterous, and but another instance of the peculiar ideas 
which foreigners somehow or other pick up of the extent of 
our civilization and the eccentric manners which flourish 
here so largely. 


....As a manager of operatic stars, Mr. Abbey is looming 
up in place of Mr. Strakosch. He has in hand now Adelina 
Patti, whose tour in this country without him would likely 
have been a failure. If the London Figaro is to be believed, 
Mr. Abbey has engaged Mme, Nilsson for a concert tour in 
this country, commencing next October. The announcement 
will be received with sincere pleasure by the musical public, 
for Mme. Nilsson is a gifted singer and never fails to affect 
her audience. Figaro says the rumor is that Mme, Nilsson is 
to receive $100,000 for 100 concerts—$1,000 per concert, this 
sum not to include traveling expenses. When the receipts 
amount to more than $3,000, she is also to have a share in 
them. At such figures who would not be a singer rather 
than the most highly-gifted instrumentalist? Those who 
heard Mme. Nilsson when she was in this country some few 
years ago, will be curious to hear whether she retains the 
purity of her voice and style, together with her exquisite 
taste, 

.++.eThe importance of the position of city organist has 
recently been illustrated in Liverpool, England. Mr. Best, 
owing to ill-health, has been absent for some weeks, thereby 
leaving the recitals to be given by another performer, A 
great controversy took place regarding his absence, and the 
temporary filling of the post. One of the aldermen gave un- 
warranted permission for a Mr. Jude to practise on the large 
organ in St. George’s Hall and arrange for three recitals; 
but this permission having been given without the sanction 
of the city council, a great outcry was raised. From the 
published facts it appears that Mr. Jude has had an undue 
advantage over others who may be asked or allowed to per- 
form on the organ. Now it remains a question whether Mr. 
Best’s office is to be undertaken by only one person or 
whether various local organists are to play also. 
matter stands at present, only it serves to prove that in Eng- 
land some dignity is attached to an office which does not 
really exist in any city of this country. 
for art here ! 

..++The First Presbyterian Church, of Chicago, H. Clar- 
ence Eddy organist, seems to have inaugurated a good idea, 
viz., having printed programmes for the Sunday evening ser- 


| . . 
| vices, upon which are named the organ voluntaries, anthems, 


Thus the | 


So much the worse | 


hymn tunes, subjects of sermons, &c. The programmes for 
the four Sundays in December have been received, and force 
one to acknowledge that if every church would follow suit, a 
greater interest in the services would be manifested by the 
regular congregations as well as outsiders, The opening 
voluntaries performed by Mr. Eddy were: Smart's ‘‘ Andante 
in A” (posthumous); Dudley Buck’s ‘‘ At Evening"; Guil- 
mant’s ‘‘ Pastorale,” from his first Sonata; and the same 
composer’s ‘‘ Offertory” on two Christmas hymns. The con- 
cluding voluntaries were respectively, Guilmant’s ‘‘ Finale ” 
in E flat; Silas’ ‘‘ March” in B flat; Gade’s ‘‘ Postlude” in 
F ; and Lemmens’ ‘‘Christmas Offertorium.” In such ser- 
vices the organ is brought prominently forward, and the 
minister who encourages such a use of the instrument is do- 
ing good both to the cause of religion and art. 


...-The organ in St. Thomas’ Protestant Episcopal Church, 
this city, is undergoing very extensive alterations, which 
have been intrusted to the artistic and skillful organ builder, 
Hilborne L. Roosevelt. The contract was signed last May 
by the church authorities, and stipulates that the instrument 
should be reconstructed and enlarged. The specification 
called for an entire rebuilding of the organ according to the 
most approved modern ideas, the best material to be used 
and the latest and most perfect mechanical devices to form a 
part of the really new instrument, The time granted to Mr. 
Roosevelt for all these alterations is up to 1883; but two- 
thirds of the work has already been finished, and now 
nothing remains to be completed but the solo organ (fourth 
manual) and the 32-foot double open diapason on the pedal 
organ. Twenty-two stops are entirely new, numbering some 
1,200 pipes, while all damaged pipes have been made as good 
as new. The mechanism is naturally quite new, a very im- 
portant part of the instrument, as it controls the speech 
of the pipes, whereby they respond promptly or not, accord- 
ing to its excellence or unreliability, The mass of materials 
comprising the great, swell and choir organs has been re- 
moved to the ‘south side” of the cancel, greater space be- 
ing available there than on the “‘ north side,” which contains 
the pedal organ, and will eventually receive the soloorgan 
pipes, &c. These two divisions of the instrument are con- 
nected by atubular action, The great and swell manuals 
and pedal organs are supplied with the pneumatic lever, 
while the solo organ will be connected to the keys by an 
electric and pneumatic action. The couplers are controlled 
by thumb-knobs between the different key-boards. The 
great, swell, chuir and pedal organs are voiced toa 3%-inch 
wind-pressure ; the solo organ to 8 inches, The bellows are 
large enough for all demands, besides having an extra reser- 
voir, and they have been so arranged as to be worked by en- 
gines, whenever decided upon, The manuals have a com- 
pass of 4% octaves (58 notes), while the pedal compass 
is complete—2% octaves (30 notes) In the great 
organ are the following registers: Double open 
diapason and double trumpet, both of 16 ft.; open 
diapason, viola dagamba, doppel-fléte, clarabella and 
trumpet, all of 8 ft.; quint, 5% ft.; octave, traverse flute 
and clarion, 4 ft.; twelfth, fifteenth, mixture, 5 ranks, and 
scharff, 3 ranks (fifteen altogether). The swell manual con- 
tains fifteen stops, as follows: Bourdon and contra fagotto, 
16 fi.; open diapason, stopped diapason, salicional, quinta- 
| dena, dolce, vox ccelestis, cornopean, oboe and vox humana, 
all of 8 ft.; octave, harmonic flute and clarion, 4 ft.; and cor- 
net (5 ranks). The choir organ embraces nine stops: Bell 
| gamba, 16 ft.; open diapason, lieblichgedacht, dulciana, viol 
d’amour and clarinet, all of 8 ft.; gemshorn and rohr-fléte, 4 
ft., and piccolo, 2 ft. On the solo organ are to be seven reg- 
isters, as follows: Concert flute, keraulophon, vox angelica 
and bombarde, 8 ft.; doppel-fléte and bombarde, 4 ft.; anda 
| bombarde of 16 ft. Ten stops are allotted to the pedal key- 
board, viz.: Double open diapason, 32 ft.; open diapason, 
contra gamba, sub-bass, bourdon and trombone, all of 16 e: 
quint, 1024 ft.; octave and violoncello, 8 ft.; and mixture, 4 
ranks, The couplers are pedals to great, swell, choir and 
solo; great to swell unison and octaves; great to choir unison 
and sub-octaves; choir to swell and greatto solo, The com- 
bination pedals are great piano, mezzo and forte, swell 
piano and forte and bombardes alone. The accessory 
stops are tremolos for swell and choir organs, besides a 
balance swell pedal, bellows signals, wind indicators, speak- 
ing tube and electric time beater. The total number of 
pipes amount to 3,612, distributed between 55 speaking 
stops. 








On Tuesday evening, Jan. 3, Adelina Patti made her 
first appearance in Chicago, under the management of Henry 
E, Abbey, and was most enthusiastically received. Though 
Haverly’s Theatre, where the concert took place, was fairly 
filled, there were a great many empty seats. Patti appeared 
again on Thursday evening, and again at a matinée on Satur- 
day. The closing number was an act from ‘*Aida,” which was 
‘*cut to order,” and aside from the fine singing and acting of 
Mme. Patti, its presentation offered little of interest. Nicolini 
was quite unsatisfactory, singing frequently out of time and 
bellowing on his high notes. Mme. Castellan, the violinist, 
pleased next to Patti, and there was little else to the perform- 
ance than the work done by the twoladies. The other artists 
served to fill up the time. The usual number of encores was 
indulged in, and Mme. Patti, of course, was received with a 
storm of applause on each appearance. 
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Professional Cards. 


(This department hand been established to give mem- 
bers of the musical and theatrical professions an oppor- 
tunity of keeping their names and addresses before the 
public, Cards under this heading will be inserted for 
$:o per year each.) 














PROF. BELLOIS, 


Cornet Soloist, 


North’s Music Store, 8 Chestnut Street, Phila., Pa. 


DR. LEOPOLD DAMROSCH, 
Leader of Orchestra, 142 East 47th st., N. Y. City. 


P S. GILMORE, 
Band Leader, 61 West rath st., N. Y. City. 


GRAFULLA’S BAND, 


FRANCIS X. DILLER, Musical Director, 
224 East 13th st., N. Y. City. 


H. B. DODWORTH, 
Band Leader, _S East 14th me City. 


SIGNOR L UIGI L ENCIONI, 


Buffo Baritone. Opera, Concert and Receptions, 
268 West 23d st., N. Y. City. 


MINNIE VINING, 
Engaged Season of 1880-81 Wallack’s ‘Foeutre, 
Care of E. Kenneddy, 481 Eighth st., N. . Ci ity. 


Mrs HARRIET CLARK, 


Vocal Instruction, 
a 18 E. agth st., near Madison sq.. N. Y. City. 


L EO KOFLER, 
Organist of St. Paul’s Chapel, Trinity Parish. 


Voice Culture. 
4m Fourth ave. » bet. gist and 32d | sts., N. Y. City. 


MME. ADEL INA MURIO. CELL I, 
Vocal Instruction, 


18 Irving place, N. Y. Citv. 














MME. CAPPIANI, 


Vocal Teacher of Italian School, Drawing Room, 
Oratorio, Church and Concert Singing, Operatic Act- 
ing and Fi frag Lee the Stage, 

ond ave., near 13th st., N. Y. City. 


FREDERIC GRANT GLEASON, 


Teacher of Piano, Organ Composition and Or- 
chestration. Lessons in Musical T eory given by 
correspondence, 

Address, care Hershey Music Hall, Chicago. 


DECKE 





MRS. BELLE COLE, 


Soprano for Concert Engagements, 
101 bopscanas! pice, N. Y. City. 


ALBERTO LAURENCE, 


Instruction in Singing and the higher bennehes ty 
Vocal and Dramatic Art, 18 East r4th st., N. ¥.C 


JOHN C. FILLMORE, 


Pianoforte, Organ, and Theory, 
ilwaukee College,’ AR Wis 











WIL LIAM ‘COURTNEY, 


Tenor, Opera, Concert, Oratorio and Vocal In- 
struction, 19 West 18th st., N. Y. City. 





H. W. N ICHOLL 

Revises, corrects and rewrites Musical MSS., pre- 
paring and editing them for Dublication. | _ Also Proofs 
accurately read for 
sons in harmony given by mail. 
Courier, 74 Duane street, N. Y. 





and 
yf . office of the 





O. M. NEWELL, 


Concert Finnie, 
Weber’ s, 108 Fifth ave., 


N. Y. City. 


EDWARD BOEHM, 


Clarinet. Pupils received. 
45 East 3d st., N. Y. City. 





SIGNORA ADELE CORNALBA, 


Star Premiére Danseuse Assoluta, 
P. O. Box 1,926, N. Y. 108 West 16th St., 





N. Y. City. 





J. DE ZIELINSKI, 


Pianist. Ves Teacher of wg J School, 
. 6 Adams Ave., . Detroit, Mich. 





J.cck& C. FE ISCEHAE Fe 


ESTABLISHED 1840. 


GRAND, SQUARE AND UPRIGHT PIANOS. 


Nos. 415, 417, 419, 421, 428, 425, 427 & 429 West Twenty-Eighth Street, New York. 
@ UNEQUALED FOR TONE, FINISH AND DURABILITY. 


R 


BEST NOW MADE. 


HORACE WATERS &CO.| BROTHERS’ 


MANUFACTURERS AND DEALERS IN 


PIANOS AND ORGANS. 


Guaranteed Six Years. 


The Largest Stock i in America. Agents Wanted. 
d astated Catalogue 








orresp 


“Ma iled Fre 
Warerooms, No. 826 BROADWAY, New York. 


WESER BROS., 


— MANUFACTURERS OF — 


Square and Upright Pianos. 


FACTORY: 
553, 555 & 557 W. 30th St., 
N. B.—We manufacture our own Cases in Factory, 
and therefore can safely recommend. 
to Suse. of 
The a 


IMPORTANT 2:32: 


England CONSERVATORY and College of 
Music is sent free. Apply to E. TOURJEE, Music 
Hall, Boston, Mass. 





No. 33 Union Square, 


NEW YORK CITY. 


New York. 





IMPORTANT NOTICE 


—To— 


Piano Tone Regulators and Pano Action Regulator. 
1 


T ANTED, immediately, by the Ithaca Organ and 
Piano Company, several first-class Tone Regu- 
lators and Piano Action Regul tors Those desiring a 
good salary and steady employment should apply at 
once. ITHACA ORGAN AND PIANO CO, 
Ithaca, N.Y., Dec. 24, 1881. 


T. L. WATERS, 


MANUFACTURER AND DEALER IN 


Pianos and Organs, 


14 East 14th Street, New York. 








To BE Reavy) 1882. [Janvary. 


REEVES’ MUSICAL DIRECTORY 


OF GREAT BRITAIN AND IRELAND. 
The only reliable Directory published. 
Price, 2s. 6d., post free. 


Contents.— Musical Societies, Cathedral Establish- 
ments, List of Singers and of Instrumentalists, Gene- 
ral Professional List, with all full particulars. Also 
General Trade List, etc., etc. 


PUBLISHER : 
W. REEVES, Music Depot, Fleet St., London, Eng. 


McCAMMON PIANOFORTES. 


UPRIGHT CONCERT GRAND. THE WONDER OF THE AGE 
The Most Powerful Upright Piano Ever Produced. Every Piano Warranted in full 
for Five Years. 
Address E, McCAMMON, Cor. Broadway and North Ferry Street, Albany, N.Y. 
Only Successor to BOARDMAN, GRAY & CO. 














@" Agents wanted. Send for Illustrated <aatiognen. 

















Cor. 35th Street and Broadway, 


NEW YORK CITY. 


JA 








BROTMER 


53 and 55 Bushwick Avenue, 


BROOKLYN, E. D. 





— MANUFACTURERS OF — 


GRAND, SQUARE AND UPRIGHT PIANOS. 








NEW STYLES 


‘FOR 18811! 


<> 


Novel ! 


Original! 
STERLING ORGAN COMP’Y, 


DERBY, CONN. U. B: A. 





Seo 








2. BACON PIANOS. 123: 


FRANCIS BACON’S 
Successor to BACON & RAVEN——BACON & KARR, 
Nos. 1473 & 1475 Broadway, near 424 Street, New York. 


G2 Reliable Agencies desired in localities where none now exist. 


PIANO FACTORY, 


Catalogues by Mail on Application. 





PIANO LEGS, UPRIGHT PIANO CASES. 


Manufactured of best material by first-class workmen. 


B. N. SMITH, 20 & 22 Commerce St., New York. 


Plain or Varnished Legs to Dealers. 


Music Dealers and Publishers. 


-s« FPHE ORIGINAL 


Histia Hand fastruments, 


W.A. POND & CO., 
&@™ Full Price List on application. 


BD WARD SCHOBERTH & C0. xox scans, NEW YORK, 


Music Publishers, Importers and Dealers. 


All the Latest Publications. Complete Depots of the celebrated Cheap Editions of STEINGRAEBER, 
Leipsic ; C. F. PETERS, Leipsic; HENRY LITOLFF, Brunswick ; ENOCH & SONS, London; JUL. SCHU- 
BERTH & CO, Leipsic (Edition Schuberth); J. G. COTTA, Stuttgart; BREITKOPF & HAERTEL, 
Leipsic (Volks-Ausgabe), etc., etc. Catalogues sent free upon application, 


LINDEMAN & SONS 


== PIANOS. 


Most Elegant and Best Manufactured, 
No. 92 BLEECKER STREET, NEW YORK. 








Made‘by BOOSEY & CO., London. 
Agents for the United States. 


25 Union Square, New York, Sole 














Low Prices and Easy Terms. 





CRANE & CHAPUIS, 


13 University Place, New York, 


PIANO FELT MANUFACTURERS. 








‘‘ AN EPITOME ON BEAUTY.’ 


ises of N. Y.,” 1 rae 
ENCYCLOPEDIA, 
HELMEK & GLUTH, Publishers, 

I s . Broa New York 


of Gilt-edge Specialty Hor 


SHOPPING 





WAY 








PA 


t ONUAN 


Six Grand Gold Medals 


THE BEST IN THE WORLD. 


and Eight Highest Silver Medals within three years ; a record unequaled by any other Manu- 


facturer of Reed Organs in the World. Send for Illustrated Catalogue to the 


LORING & BLAKE ORGAN CO , Worcester, Mass.. or Toledo, Ohio. 
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“BRIEFS AND SEMI-BRIEFS. 


..»Georg Henschel and wife (Lilian Bailey) have been 
giving recitals in Boston, where they are great favorites. 

..++Mme. Gerster sang with great success in New Orleans 
in the ‘* Magic Flute,” ‘‘ Sonnambula,” and ‘‘ La Traviata.” 

....S. N. Penfield’s second organ recital was given at St. 
George's Church on Thursday afternoon, The third will 
occur on February 16, 

++++The symptoms of American opera have broken out 
again in an announcement from Philadelphia of a forthcoming 
work entitled ‘‘ Daisy.” 

..».-Minnie Hauk was greatly praised by the Boston press 
during the Mapleson season there, and received quite an ova- 
tion on her appearance in ‘‘ Carmen.” 

..+.The pupils of the New York College of Music, on Sev- 
entieth street, gave their second concert in the hall connected 
with the college, last Saturday evening. 

..»»The new Orchestral Union of Washington (fifty per- 
formers), Dr. E. J. Kimball, leader, gave its inaugural concert 
on Sunday evening last. The Apollo Club (vocal) assisted. 

.--Carl Baerman, a pianist from Munich, who appeared 
without ostentatious preliminary announcement at the latest 
Philharmonic concert in Boston, is said to be a musician of 
remarkable powers. 

.-»-Audran’s ‘* Snake Charmer” was given at the Brooklyn 
Academy of Music throughout last week by the Audran Opera 
Comique Company, which has just completed a season of 143 
nights at the Bijou Opera House. 

..»»Mrs. Logan, of Boston, the teacher of Miss Morell and 
others prominent in opera, is visiting Washington, and possi- 
bly may be induced to stay, as her voice is charming and 
method good, and it will be an easy task to secure scholars 
for her. 

--Mr. Mapleson’s Company began a season of Italian 
opera at the Academy of Music, Philadelphia, on January 9. 
*‘Alda,” ‘* William Tell,” ‘‘Carmen,” ‘‘The Huguenots,” ‘‘ Il 
Trovatore,” ‘‘ Lohengrin,” and ‘‘ Rigoletto ” formed the reper- 
tory for the opening week. 

...»Blanche Roosevelt has gone to join the Strakosch Opera 
Company in New Orleans, where she is to make her début in 
Italian opera in ‘‘ La Traviata.” She will also sing Marguerite 
in ‘‘ Faust,” besides supporting Mme. Gerster in various ré/es 
and singing in two concerts to be given under Strakosch’s 
management. 

..»»Prof. W. S. Benedict, of Binghamton, N. Y., has 
already made himself popular in that city by announcing each 
year that a free musical scholarship will be given to the young 
lady or gentleman who is best qualified to receive it after pass- 
ing the necessary examination in a competition in which those 
who desire may participate. 

....Col, Vance, of the Washington Xepudlican, has furnished 
the libretto and Prof. J. P. Lousa the score of the new opera 
‘* The Smugglers,” and it will be put in rehearsal by the Wash- 
ington Opera Association this week for rendition as early as 
The music is said to be bright and the dialogue 
It is expected to prove a success. 


possible. 
witty, 

....On Saturday evening the third concert of the Symphony 
Society took place at Steinway Hall. ‘The soloists were Hat- 
tie Louise Simms and Belle Cole. The programme included 
Mendelssohn's ‘‘ Symphony in A minor,” Wagner's ‘‘ Wald- 
weben,” Liszt's ‘‘ Die Hunnenschlacht” (The Battle of the 
Huns), Berlioz’s duet from *‘ Beatrice and Benedick,” and 
Beethoven's soprano song ‘‘ Der Wachtelschlag.” 

....The new organ, of two manuals, in Zion’s Lutheran 
German Church, Lancaster, Pa., recently erected therein by 
Mr. Durner, of Quakertown, Pa., is one of real excellence. 
The various stops are finely voiced, and the pedal scale is ad- 
mirable. Altogether the instrument is a credit to the builder, 
who need never be ashamed to have it exhibited by any one, 
and before any intelligent and appreciative audience. 

....The Comley-Barton Company has returned to New 
York and revived its version of ‘‘ Madame Favart,’’ at the 
Fifth Avenue Theatre. ‘La Belle Lorette,” a comic opera 
which has been very successful in Paris, will be produced by 
this company during its engagement in New York, and in it 
Catherine Lewis, Frederick Leslie and John Howson will 
have characters which are said to be well suited to them. 

...J. Travis Quigg, who for several months has occupied a 
leading position on the editorial staff of the Kansas City Daily 
Times, has resigned to accept the position of business manager 
of the Hess Acme Opera Company. His wife (Ella Montejo) 
has accepted a leading position in the Hess Company, and 
made her first appearance therewith on Friday night of last 
week in ‘* Olivette,” at Coates’ Opera House, Kansas City. 

...-The most notable of recent concerts in Chicago were 
those given by the Apollo Club at Central Music Hall, under 
direction of Theodore Thomas, and accompanied by an orches- 
tra partly his own and partly made up of local talent. The 
‘* Damnation of Faust” and the ‘‘ Messiah” were the works 
presented, Of the soloists who were Chicago singers, W. H. 
Clark and C. A. Knorr easily carried off the honors in the 
** Damnation of Faust,” both singing with accuracy and spirit. 
Miss Heckle and Mr. McWade, in the same work, were ex- 
tremely unsatisfactory. In the ‘‘ Messiah” Chas. H. Clark 
and B. H. Grove sang very badly, the former evidently not 
knowing his notes, and the latter went so far as to omit entire- 
ly portions of his work, apparently losing himself completely. 








Mrs. Geo. B. Carpenter sang sweetly and with care, but was 
evidently unfamiliar with the traditional interpretation of the 
soprano part. Of Mrs. Johnson, contralto, the same may be 
said. The accompaniments were, of course, superb in both 
works. H, Clarence Eddy presided at the great organ, and 
added much to the ensemble by his skillful manipulation of 
the instrument. 

..-A complimentary concert has been tendered Mille. Rein- 
hardt by the musicians of Erie, Pa., prior to her departure for 
Chicago, where she has accepted an engagement congenial to 
her musical abilities. The following is the programme: 
Overture, ‘‘ Golden Crown” (Herman), orchestra ; Solo, aria 
from ‘‘Ernani” (Verdi), Mlle. Reinhardt; Cornet Solo, 
‘Young America Polka” (Levy), Prof. Koehler ; Solo, ‘‘ La 
Juive” (Halévy), Mlle. Reinhardt ; Solo, ‘‘ Der Himmel in 
Thal ” (Marchner), C. F. Miller; Piano Duet, ‘‘ William Tell” 
(Rossini), Misses L. Sevin and L. Walther ; Violin Solo, Prof. 
Hoenig ; Solo, ‘‘ Mein Leid,” Mlle. Reinhardt ; Duet, ‘‘ Beli- 
sario” (Donizetti), Messrs. Miller and Strueber; Overture, 
‘* Alhambra ” (Mueller), orchestra. 

...-A quintet, organized for chamber music concerts, has 
made a most favorable impression upon the music-loving pub- 
lic of Washington. It should be encouraged as a school for 
high standard music. The following programme was well 
rendered under Prof. Bernays: 1. String Quintet (Mozart), 
(A. D. 1787) in G minor—Allegro, Menuetto, Adagio ma non 
troppo, Adagio and Allegro ; 2. String Quartet (Haydn), Op. 
76, No. 3, in C, Poco Adagio Cantabile, Menuette ; 3. Piano 
Quartet (Rheinberger), Op. 38, in Eé, Allegro non troppo, 
Adagio, Menuetto, Finale. 

+-+.The programme of Remenyi’s violin concert, which 
took place in Steinway Hall last Wednesday evening, con- 
tained the following works: Prelude and Fugue, G minor ; 
Chaconne, D minor; and Tempo di Bourree and Double, B 
minor; J. S. Bach; Thema, ‘‘ Ave Maria,” by Arcadelt (16th 
century), F major, with contrapuntal variations; Introduc- 
tion and Thema, G minor, composed by E. Remenyi ; Dead 
March in ‘* Saul” (Handel), and ‘' Tarantelle ” from ‘* Masa- 
niello” (Auber), both transcribed by E. Remenyi ; and, final- 
ly, ** Four Capriccios,” from Paganini’s Twenty-four Studies. 

....The ‘‘ Chimes of Normandy,” was given in Washington 
last week by the Operatic Association, J. P. Sousa, director. 
Eva Mills, formerly of the Standard Pinafore Company, sang 
‘*Serpoletto ;’ Mrs. True ‘‘Germaine.”” Messrs. Pugh, Pear- 
son, Hay, Sibold and Forsman made up the cast, which was 
supported by a well-drilled chorus of 100 voices. Col. H. A. 
Seligson, late chorus-master of the Evangeline Company, was 
stage manager. 

.++-At the Music Hall, Detroit, December 21, a colored 
musical society gave a grand concert with the assistance of 
Mme. Selika, of Boston. Financially the affair was a suc- 
cess, but the manager declared it to be otherwise, and Mme. 
Selika, whose artistic singing was the only enjoyable feature 
of the entertainment, had to be satisfied with only part of the 
salary she was to receive. 

-++eThe Philharmonic Society of this city will give its 
third concert at the Academy of Music to-night. The pro- 
gramme is as follows: Symphony No. 2, D major, Haydn; 
Pianoforte Concerto No. 4, G major, Beethoven ; ‘* Rhenish” 
Symphony, Schumann. Rafael Joseffy will be the pianist. 

....G. W. Hunt, lately musical director at Fairmount 
College, Tenn., has severed his connection with that institu- 
tion, and will settle in Ionia, Mich., to pursue his vocation 
as teacher of vocal and pianoforte music. 

--+eThe Yale Glee Club gave a concert at Collingwood 
Opera House, Poughkeepsie, N. Y., on Tuesday, January 
10, to a very fashionable audience, including nearly all of 
the Vassar College students and faculty. 

«+«-Mme,. Carreno, assisted by Donaldi, Ferranti, and 
Stantini, gave a concert on December 21, at Whitney’s, De- 
troit. Mme. Carreno created a furor with her artistic inter- 
pretation of Liszt and Chopin. 

«++eTheodore Thomas gave two concerts at Detroit, on 
December 30 and 31, at Music Hall, composed of selections 
from Berlioz, Brahms, Liszt, Beethoven, Dehbes, etc. The 
attendance was very large. 

..--Marie Geistinger opened a five nights’ engagement, on 
December 26, at the Detroit Opera House, supported by an 
excellent company, and drawing crowded houses. 

.++eThe Poughkeepsie Vocal Union will give its second 
concert of the season at Collingwood Opera House on Jan- 
uary 19. 

...»Her Majesty’s Opera Company had an excellent season 
at Philadelphia, A large part of the seats were sold in ad- 
vance. 








The Chicago, Rock Island, and Pacific Railroad is 
constantly extending its lines and improving its facilities. 
It commences the year with one of the finest equipped lines 
in the country, and can boast of one of the best roads any- 
where, while its officials are uniformly courteous, and its em- 
ployees are one and all so accommodating that it is always a 
pleasure to ride on the road. Besides, there is not another 
railroad in the country fuller of neat little expedients to ren- 
der their relations with others pleasant and themselves popu- 
lar. One of the latest affairs of the kind was the excursion 
lately given by them to the press of Kansas City. Those 
who were lucky enough to participate will long remember 
with pleasure the Chicago, Rock Island, and Pacific Railroad. 





NEW MUSIC. 


(Music publishers throughout the country are requested to forward al 
their new publications for review. Careful attention will be given and 
candid and able opini will be exp d upon them. It need only be 


said that this department will be under the care of a thorough musician.) 





Ed. Schuberth & Co., New York City. ° 
eC PN, i ctdnccctas censiied reer R. Bial. 
s By the Sen. Valeo beilinatec.... ©  cicccccccccccccccces R. Hoffman 
Be AWAD 0000 s0csscccces buaees ©. .cagevecanehennalaae C. Sternberg. 


No. 1.—This is the last composition of the late popular and 
lamented conductor, and as such will alone have some inter- 
est for musical people. But, aside from this, its subjects are 
piquant and create a favorable impression, even upon a first 
hearing. Fora work of its class it certainly should become 
popular. It is only moderately difficult to play. 

No. 2.—So many waltzes have been written that originality 
is almost impossible in this class of pieces. Mr. Hoffman’s 
‘* Valse brillante” is no exception to the rule, although, aside 
from the want of novelty in the motives, it betrays the skill of 
a musician. It will please a goodly number of pianoforte play- 
ers, but cannot be classed with other works by the same com- 
poser. It is not really difficult to play. 

No. 3.—This ** Entr’acte ” forins the sixth in acollection of 
musical sketches for the piano, entitled ‘‘Al Fresco.” The 
other five numbers have already been reviewed in THE 
Courier. This one can hardly be said to be as interesting as 
some of the others, as the subject matter is somewhat hack- 
neyed in character and not really interesting. It is, however, 
well written and quite effective. A further set of six pieces, 
under the same title, is promised by the publishers of the 
above. They will be awaited with interest. 





Reinhardt & Rutledge, Memphis, Tenn. 
The picture I keep next my heart....songand chorus.. John T. Rutledge. 
Quite a fair piece of its kind, the melody not being too 
common. The chorus is awkwardly harmonized, and will be 
difficult to sing by ordinary voices. 








NEW FOREIGN PUBLICATIONS. 


Imported by Edward Schuberth & Co., New York. 


Instruction Books, Studies, Theoretical Works, &c. 
FOR PIANO, 
Grinfeld, A.—Op. 15, Octaven Etlide.... 2.22... 2.66. c ccc ee ee ne eens $1 00 


Symphonies, Sonatas, Fantaisies, Concert and Instructive 
Compositions, &c. 





PIANO SOLOS, 
Beyer, F —Bouquet de Mélodies. No. 93, *‘Semiramis."’.............. .85 
Gungl, ¥os.—Aelipler's Friihlingsjubel. Tongemilde................. -40 
Kreiten, ¥—Op. 5, “An Excursion.” Five short characteristic 


sieess, Tegedher 6... 0s0.600ccesseee io Uncen edddddactercanceses 75 
Loeschhorn, A.—Op. 172. Three impromptus. No.1, No. 2, No. 3. 
Puce cscvbswacanceesecttcbcockes tees coussseseemesens Aueete a wae 
PIANO DUETS, 

Ascher, F.—Op. 67, Caprice espagnol. ............ 0008 ceeeceeecceeee 1.25 
Beyer, F.—Op. 69, Revue mélodique. “ Preciosa."’.................. 85 
TWO PIANOS, FOUR HANDS, 

Schubert, F.—Marche heroique. Arranged by L. Gobbaerts.... . 85 
ONE PIANO, SIX HANDS. 

Streabbog, L.—Op. 183, Brilliant pieces of moderate difficulty. No. 1, 
PINOT. < scneuesvacekeenstéWee o<inecthecensueetran damien awenees 0.65 
TWO PIANOS, EIGHT HANDS, 
Schulhoff, ¥ul.—Op. 5, Four mazurkas. Two books, each........... 1.g0 
PIANO, AND VIOLIN. 
Chopin, F.—Waltz, Op. 64, No. 1 Arranged by H. de Ahna.......... 0.60 
PIANO AND 'CELLO. 
Prsahe, BR DOp i. Ohy DOM so o0ncececcccccaces cvcccecsssnssncecscecas 3.00 
PIANO AND FLUTE. 
Servais, F.—Nocturne de F. Chopin............2. ceececeeeecceeeeees 0.65 
PIANO AND TWO FLUTES. 
Briccialdi, G.—Op. 130, Duo brillant...........00 ceeceeesecsceeesoes 2 00 
PIANO, VIOLIN AND "CELLO. 
Ritbner, Cormelius.—Op. 9, Trio... 0... ceecccceeeceeseeeeeeeee eeeee 4:75 
PIANO AND ORCHESTRA. 
Dupont, Aug.—Op. 49, Concert in F minor. Piano part............. 4-25 
Two copies necessary, if performed with a second piano. 
PIANO, FOUR HANDS, VIOLIN AND 'CELLO. 
Rossini, G.—Overture to “La Gazza Ladra.”’ 'Cello part ad libi- 
CUM. cree cccecs cove -© opeceeccce coccvecrcccscesesess secsseccees 3-40 
CHURCH ORGAN, 
Frans, Robert.—Ave Maria from his Op. 17, No. 1. Arranged by A. 
Wy s GONG nngic sks cabemcesicesecdocugces cedehonapoceess cccoces «9 
PARLOR ORGAN AND VIOLIN, 
Stern, Ful.—Op. 42, O, Sanctissima,”’ with variations for the vio- 
Bs dees abccececesnccecste Scdsubcecathessnsdecbadeanes Are ee 8 75 
PARLOR ORGAN, PIANO AND VIOLIN, 
Milde, Louwis.—Op. 8, No. 1, Romance...........-.00seeseeeceeeceee 1.00 
ZITHER MUSIC, 
Haessner, H.—Op. 47, “ Altviiterchen Lindler.”” Arranged by F. 
sis ons. d. othe cts ccc cccccaecee phecdbade shes tecaedponese 50 
"CELLO SOLO. 
Paganini, N.—Introduction et Variations sur le theme “Nel cor 
piu.”” Transcribed for ’cello by R. B. Bockmilhl...... atcosase ++ 1.00 
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THE couURIEZN. 


G. ROBERT MARTIN, 


——— No. 31 Cortlandt Street, New York, — sggoszyzanso a 
RECEIVED A MEDAL, MANUFACTURER OF THE CELEBRATED RECEIVED A MEDAL, 


IN GUITARS 


Proprietor and Manufacturer of the DOBSON’S PATENT CLOSED-BACK et AND PARLOR BANJOS. 


REPORT OF THE CENTENNIAL COMMISSION:—“ A noteworthy improvement on the ordinary kind ; they are excellent in material and workmanship ; of full resonance, and effective in tone.” 
[Seal.] Attest: J. R. HAWLEY, President ; J. L. CAMPBELL, Secretary. A. T. GOSHORN, Director General. 


Also Manufacturer of the Improved Piston Patent Light-Valve Band Instruments, and Importer and Jobber of all Kinds of Musical Merchandise, 
i? FOR SALE BY ALL FIRST CLASS MUSIC HOUSES. 











































































NEW YORK—112 Fifth Avenue. NEW YORK WAREROOMS, 


pALTIMORE Cor. = : K eS 2 106 W. Raimore N TE R L | NG () R G A N ( () M P A NY 


we. 9S West Fourteenth Street. 


inoaiencanian E. H. McEWEN & CO., Managers. 
GRAND, UPRIGHT AND SQUARE 











SMESTABLISHED 18864. 


PIANO-FORTES. |DIPPEL & SCHMIDT, 


— Manufacturers of — 
GRAND, SQUARE AND UPRIGHT 


FOR OVER FORTY YEARS BEFORE THE PUBLIC, THESE INSTRUMENTS 
HAVE, BY THEIR EXCELLENCE, ATTAINED AN UNPURCHASED PRE- 


EMINENCE, WHICH ESTABLISHES THEM THE UNEQUALLED IN B = A > 
Piano-Forte ctions, 


TONE, TOUCH, WORKMANSHIP ana DURABILITY. 
92, 94 & 96 CLINTON STREET, NEW YORK. 


THE MASON & HAMLIN ORGAN CO. 


Whose Cabinet or Parlor Organs have won Highest Honors at every one of the Great World's Industrial Exhibitions for Fourteen Years (being the only American Organs which have been 











found worthy of such at any), have effecte i more and greater practically valuable improveménts i in their Organs in the last it year than in any similar period since the first introduction of this 


instrument by them, twenty years since; and are now offering Organs of higher excellence and enlarged - capacity; also, popular medium and smaller styles of improved quality, and at 


Lower Prices: $22, $30, $54, $60 and upwards. A NEW ILLUSTRATED CATALOGUE, 36 pp., 4to, is now ready (October, 1881), fully describing and illustrating more than one 
hundred styles of Organs. This, with net prices, and circulars containing much information about organs generally, which will be useful to every one thinking of purchasing, will be sent, 


free and postpaid. 


Address MASON & HAMLIN ORGAN CO., 154 Tremont St., BOSTON; 46. I4th St., NEW YORK; or, 149 Wabash Ave , CHICAGO. 








Cc. A. ZOEBISCH & SONS, DANIEL HESS, 


46 Maiden Lane, New York, 33 MAIDEN LANE, - - - NEW YORK, 


—— MANUFACTURER AND IMPORTER OF — 


Cornets and. Band Instruments. 


WITH IMPROVED ROTARY VALVES. 


Also, with German Piston and with Patent Piston Light Valves of celebrated makers. 
French, German and Italian Strings, and Musical Merchandise in general. 


NEW VIOLIN CASE . 


Without exception, this 
is the neatest, most dura- 
ble and prettiest shaped 
Violin Case ever made. 
It combines lightness and 
and aig is full a .. 


Manufacturers of the Best Quality Brass and German Silver Rotary Valve 


BAND INSTRUMENTS. 


Also “ Besson,” “Courtois” and “ Distin” Styles Patent Light Piston Valve Cornets and Band Instruments, 
Anp Importers oF AND WHOLESALE DEALERS IN 


ee cae MUSICAL INSTRUMENTS, “sccicc ener. 


may for C.F. MARTIN & CO.’S CELEBRATED GUITARS. 


Which stand and ever have stood unrivaled. and are acknowledged the best in the world iby the most emi- 
ogee i suc oe; Hiadame ae gem, ae i. Gould. Mi . tay Me oon Mr. S. De La Cova, Mr. 

a Mace gents thot Daag Bee Be big ae ge | = 4 phowsk “ is made Black Walnut, and shaped like the Violin, has a ‘place for two Bows and 
me. { Genuine “ Me th lutes and Piccolos,  Berteling Clartonets "and Flutes, “ Rogers” Best a receptacle for Rosin and Strin ngs. Handle on top orin front. The greatest Violin 
, Players of our day pronounce it the best Box to carry and preserve the Violin. 


McTAMMANY ORCANETTES AND MELOPEANS. 


ew Tom MARTIN GUITARS tio ici . 


Manufactured by C. F. Martin & Co. 
wae NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <a 








Pat. Sept 14, 1880. 


and air-tight. 




















For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 

Madame De GONI, Mr. WM. SCHUBERT, Mr. S. De La COVA, Mr. H. WORRELL, | Mr. N. J. LEPKOWSKI, 

Mr, J. P. COUPA, | Mr. FERRARE, | Mr. CHAS. De JANON, | Mr. N. W. GOULD, and many others, 
but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. Parties have in vain tried to imitate them not only here in the United States, but 
also in Europe. They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars, 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
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= HIS journal, as its name purports, is intended to cover the musical and 

dramatic field, and to support the interests of the music trade gen- 
erally. With a full sense of the responsibility this purpose involves, its 
publisher proposes to give the American public an active, intelligent 
newspaper, devoid of factitious surroundings, courteous in expression, 
free in opinion, and entirely independent. Tue Courier has no partisan 
aims to subserve, and gives the news and all fresh and interesting infor- 


mation that may be of value inits line. It also devotes the closest atten- 
tion to trade interests, and with its frequent issue serves as the best and 
most important medium for advertisers. 

Any information our readers may wish to obtain shall be cheerfully 
given, and prompt replies will be made to all inquiries addressed to us on 
any subjects of interest to the trade. 

RATES FOR ADVERTISING. 
PER INCH, 
Three Months . $20.00 | Nine Months.... . $60.00 
Six Months.. 40.00 | Twelve Months.............. 80.00 

Advertisements for the current week must be handed in by 10 A. Mm. on 
Monday. 

All remittances for subscriptions or advertising must be made by check, 
draft, or money order, payable to the order of Howarp Lockwoop, Pub- 
lisher 

Communications on all trade matters are earnestly solicited. Address 

HOWARD LOCKWOOD, Pubdiisher, 
P. O, Box 3715. 74 Duane Street, New York. 


Western Office: 8 Lakeside Building, Cuicaco, Itt. P. G. Monrog, 
General Manager. 
Philadelphia Office: No. 407 Walnut Street. Ju_es Viennor, Gen- 


eral Manager 





ORRESPONDENTS are asked to return their cards 
¥ to this office by January 25. New cards will be 
issued and all outstanding will be revoked on and after 
that date. 


HE agricultural Society of South Carolina is to hold 
T an industrial exhibition at Charleston from Febru- 
ary 1 to 24. It is intended that this exhibition shall be 
very comprehensive in its character. It should be taken 
advantage of by manufacturers generally. 

a 
R. S. AUSTEN PEARCE, who has been associated 
with us during the past year, and whose scholarly 
pen has contributed much that is valuable to our columns, 
finds it necessary to defer to the exactions of professional 
duty, and consequently to sever his connection as a 
regular writer for these columns. We hope, however, to 
avail ourselves of Dr. Pearce’s musical knowledge and 
critical judgment from time to time, and we think that 
the future will show that his lively interest in THE 
CouRIER has not abated. 
= 

HY do not our piano manufacturers try Italy? 
American organs have been sent thither, but 
these, although much admired, do not seem to meet the 
requirements of Italian taste. Ina recent communica- 
tion from United States Consul Rice, we are told that 
what is really required in Italy, and what would have a 
ready sale, are good, serviceable pianos, at prices ranging 
from $100 to $200 delivered there, and a few at 
$300 and over—upright and half-grand instruments, 
All of the dealers agree that such grades would 
meet with quick sales, and eventually run off the French 
and German importations. Also, if the sellers would sell 
on the three-year system, on fair terms as to interest, a 
great sale would certainly result. The favorite piano now 
in use is the Boisellot, costing about 950 francs delivered, 
This is too high a price for the people. A piano, price 
about 600 to 800 francs, and payable in ten or a dozen in- 
stallments, would succeed. Persons now hire a Boisellot 

at 15 to 20 francs per month, and pay for tuning. 





ITH regard to the question of discounts on piano 
sales, a London trade paper says that “it will in 

the long run have to be settled by the dealers, who, as 
the largest customers of the manufacturers, have the 
best right to put forward their claims. The misfortune 
is that the dealers are not united.” It seems to be the 
regular cry when anything of importance calls for settle- 
ment, that unity of action is invariably wanting, and, 
what is more, almost unattainable, Dealers are com- 
pelled to face the fact of teachers’ discounts as they are a 
fixed fact, notwithstanding that there is much trickery 
to be encountered in individual instances. It is but just 
that the seller of a piano or organ should be remunerated 
as liberally as is possible under the circumstances, and the 
dealer who in such actions displays meanness is not likely 


to be either popular or do a large business. Teachers 
have opportunities for recommending certain manufac- 
turer's instruments, and for the purpose of exhibiting 
them in the best possible light they are indispensable. 
The relations, therefore, between dealers and teachers are 
close, and it seems as if the manufacturers could hardly 
enter into the copartnership. Moreover, the interests of 
dealers and teachers are bound up together in many ways. 

ONSIDERING the number of patents issued and 

the very few that are available for actual and ex- 
tensive use, it seems almost incredulous how so many 
ambitious inventors should spend time and money where 
the prospect of reaping any reward is so small. Despite 
this, however, every year sees its quota of new devices 
appear, although they are doomed to fall dead upon the 
market. Some experiment for months upon the sound- 
board of a piano, only in the end to fall back upon the 
old and reliable one. Others endeavor to improve a cer- 
tain part of the action, and find that the success attained 
has not repaid one-quarter the amount and time spent 
upon it. Now and then a really good invention is placed 
upon the market, such a one as a Boston firm has recent- 
ly brought to perfection—a new machine for cutting 
piano and organ punchings and other articles. Of use- 
ful devices is the “cylinder top” for upright pianos, the 
transposing key-board, the tone-sustaining pedal, &c., &c. 
A patent to be valuable needs be so great an improve- 
ment upon an old device as to be almost new in its es- 
sence, or should be entirely new in idea and execution. 
It would be interesting to explore the records of the 
Patent Office at Washington, and discover how few in 
every thousand patents ever come to be generally em- 
ployed. The lesson so learned would not be lost. 

—_— 

HE question of competent tuners is one of impor- 
‘% tance to piano manufacturers, who are aware of the 
difference in the tone of the instrument according as it 
be well or badly tuned. Some English manufacturers 
prefer to send out their own special tuners to keep their 
customers’ instruments in order, rather than that they 
should be handled by those who are incompetent and 
their excellent qualities become damaged. The best 
piano ever made must, by a series of bad “ tunings and 
regulatings,” deteriorate in a high degree, exactly as the 
best watch would be ruined by being ignorantly tampered 
with. The reputation of a piano manufacturer very 
often suffers from a judgment formed after one of his 
instruments has been tuned (or rather “un-tuned”) by a 
self-styled but incapable tuner, a fact to be regretted, 
although not uncommon. In numerous cases of this 
kind the manufacturer is helpless; in others, he over- 
comes the nuisance by dispatching his own well-tried 
and experienced tone regulator, who. if he be thoroughly 
well up in his business, deserves to be styled an artist. 
The “ tone-effect”’ of a piano is a good deal in the tuner’s 
hands, and the manufacturer knows that his failure to do 
his allotted task well is partly the failure of the instru- 
ment when subjected to the usual critical test. 


HE last issue of the London and Provincial Music 
Trades Review contains some sensible words on the 
system of awards at exhibitions. It says: “ The great 
defect of all these outside exhibitions is that they are com- 
petitive.” Further, “a manufacturer's reputation is at 
stake, and no stone must be left unturned to obtain that 
much coveted and much misused treasure, the highest 
award.” The paragraph ends with the remark that even 
after money has been spent and every other effort has 
been made to secure the highest distinction, it frequently 
slips through the grasp. From the above reflections it 
will be perceived that there is a growing tendency to dis- 
play goods for their own sake, and to withhold them 
from competition. As THE COURIER has asserted, even 
when the “ highest award” has been laboriously obtained 
its value is always questionable. Intelligent purchasers 
are fully alive to the manner in which so hollow a dis- 
tinction reaches its possessor, and, moreover, have a 
pretty accurate idea of the merit and demerits of the 
fortunate maker's instruments. ‘“ Highest awards” are 
becoming a thing of the past. The inside history of the 
Philadelphia Centennial Exhibition awards is one of 
trickery and fraud. The “highest award” means noth- 
ing nowadays. 
percsece | Meroe 

HAT a good article is only to be had by paying a 

good price for it will always be received as an axiom. 
Notwithstanding this, however, many persons believe 
that a first-class organ or piano can be bought for a third 
of its cost, and only fully realize the futility of such a 
belief after severe practical experience. It is easy to de- 
ceive the unwary and penny-wise people dwelling in any 


octaves, part trichord, eight-bracing back, walnut wood,” 
&c., for $50, $60, $65 and $70,and it claims to make a piano 
every thirty-five minutes. As regards the quality of 
these instruments not much can be predicated, inasmuch 
as the firm in question announces: “ These instruments 
are not in catalogue, and will not bear the name of the 
firm under any circumstances.” No better evidence of 
the unreliability of these “keyed boxes” is demanded 
than the plain statement that the firm is ashamed to 
place its mark on them. It is not too much to predict, 
however, that many such instruments will be sold, al- 
though it will be equally safe to assert that those who 
buy them will eventually bewail their cheap but miser- 
able purchase. It is far preferable to remain without a 
piano a year or two longer than to rashly invest a little 
good money in a big deception. Dissatisfaction will soon 
show itself. 





MINOR TOPICS. 

THE $1,000 prize offered by the Cincinnati Musical 
Festival Association for the best original composition for 
chorus and orchestra has been awarded to William Gilchrist, 
of Philadelphia, who formerly resided in this city for some 
time. The board of judges appointed to examine the manu- 
scr pts, nineteen in number, consisted of Carl Reinecke, of 
Leipsic ; Saint-Saéns, of Paris, and Theodore Thomas, all 
three musicians of eminence and p>ssessed of sound judg- 
The competition was open to all citizens of the United 
The successful composition 





ment. 
States, irrespective of birthplace 
is to be performed at the next May musical festival in. Cincin- 
nati. Mr. Gilchrist’s composition is ‘* The Forty-sixth 
Psalm.” It will be remembered that Mr. Gilchrist was also 
the successful competitor for the two prizes recently offered 
for male chorus compositions by the Mendelssohn Glee Club. 
It seems that the future of Mr. Gilchrist as a composer is now 
assured, and that hereafter he will hold a conspicuous position 
among American musicians. The production of the success- 
ful Psalm will be anxiously awaited by the musical fraternity 
and genera! public. 
__ 

AN important matter is being discussed in Paris 
(and perhaps is decided by this time) concerning the new in- 
ternational treaties on literary and musical property. Recent- 
ly, the delegates of the Society of ‘* Literary Workers ’ attended 
the sitting of the Society of Dramatic Authors and Composers, 
for the purpose of giving their assent to the committee’s propo- 
sitions of this association on the subject of the new interna- 
tional treaties referred to above. It is known that the repre- 
sentatives of the two societies who had been called before the 
parliamentary committee commissioned to elaborate these 
treaties did not agree among themselves. A later meeting had 
a much happier though unexpected result. Seven articles 
were drawn up and adopted unanimously for presentation to 
the committee. The assembly decided that the delegates 
of the two societies should go again before the committee to 
present the aforesaid articles for consideration, and for the 
purpose of having them introduced in the new treaties. A 
demand is also made that the treaties concerning literary and 
musical property shall, in the future be distinct from those 
affecting commerce, and that a question of tariff on thread or 
cotton shall not, for example, come to surprise the rights of 
authors and composers, who shall be placed henceforth under 
the protection of political guarantees. This is a step in the 
right direction. 


“ THE importance of students’ concerts, when prop- 
erly managed, cannot be over-estimated.” This remark was 
made by an able London journal, anent a concert recently 
given by the students of Trinity College, London. Public 
performance, whether before an audience composed partly of 
friends or before a regular paying audience, is always a trying 
ordeal for débutants to undergo. Asa preliminary to appear- 
ing before the critical public and in order to gain a certain 
amount of self-control, it is very necessary that students should 
have various opportunities for preparation. No better plan is 
possible than for them to frequently play solos and concerted 
music in the hall attached to the conservatory in which they are 
studying. Not only is stage-fright thus overcome, but a com- 
mand of tone-power is obtained, as well as the requisites 
needed to produce the best effects in a large room. This ap- 
plies equally to vocalists as to instrumentalists, for the effec- 
tive production of tone in a large concert room is one of the 
very important things which every singer has to gain by prac- 
tical experience. Thus are students’ concerts of inestimable 
benefit to them. 


CINCINNATI papers report that the symphony con- 
certs given by Theodore Thomas and his orchestra a week or 
so ago, for the benefit of the associated charities, did not only 
fail to bring in anything for their benefit, but failed even to 
cover the expenses of th performers, in order to pay whom a 
call had to be made upon the guarantee fund. The concerts 
themselves were admirable of their kind, and were voted great 
artistic successes. To account for the failure of such affairs, 
especially when they are given in the interest of deserving 
charitable associations, is somewhat difficult. The only reason 








country. In England a firm is offering “ pianos of seven 





that presents itself for their failure (financially) is the unculti- 


THz. coe vxrnr it ww. 


19 








vated taste of Cincinnatians; unless it be advanced that too 
many orchestral concerts are given in that city, thereby weak- 
ening the interest that should be taken in them. But it would 
have been supposed that for sweet charity's sake a financial 
success would have been a certainty. Concerts, as well as 
human beings, seem to be subject to fate—for some are suc. 
cessful who do not deserve to be, and vice versa. To count 
upon success beforehand is always risky. 





NOTES AND ACTIONS, 


-++.I. S, Greene, of Fall 
week. He reports a fair business. 

++++E. C. Worch, Washington, D. C., has been appointed 
agent at that place for Sohmer & Co. 

«+++The ‘Jubilee Singers” used the Weber piano at a 
recent concert given by them in Quebec. 

.+..Strauch Brothers are taking stock. They intend to 
launch out on a grand scale for the spring trade. 


River, Mass., was in town this 


.++.Erost Gabler cannot keep a single piano in his ware- 
rooms. He has to ship them as fast as they are made. 

++++D. P. Faulds, Louisville, Ky., is pushing the Mason 
& Hamlin and Smith American organs with great zeal. 

..+.Soehner & Rich, of 
doing an excellent business with the Fort Wayne organs. 


Indianapolis, Ind., have been 


++++The New Haven Organ Company has had an unpre- 
cedented rush for its instruments during the past season. 

.++eHeintzeman & Haynes, piano dealers, Providence, 
R. L., have dissolved partnership. C.C. Heintzeman con- 
tinues, 

....L, A. Young, Schenectady, N. Y., has showy and oth- 
erwise elegant warerooms in that city, and sells the Standard 
Organ “* first and last.” 

.«++The Mechanical Orguinette Company made a shipment 
to China last week. The firm has still an accumulation of 
orders for its pianos on hand. 

..-Simpson & Co., piano dealers, New York city, have 
formed a limited partnership under the same style. Special 
capital $10,000, to May 1, 1885. 

.+++The famous Krell violin, which was awarded the gold 
medal at the recent Cincinnati Exhibition, has been bought 
by Marks Kaiser, of New Orleans. 

..++Charles Sumner, Worcester, Mass., agent for George 
Steck & Co,, at that place, was in town on Saturday last and 
left considerable orders with the firm. 


.++eHorace Waters & Co. 
agency in Trieste for Austria, Italy, Hungary and the Levant. 
They made their first shipment this week. 

....W. L. Tomliins, well known among the musicians and 
music trade of Chicago, who had been spending the holidays 
in this city, returned home on last Saturday. 


have established a central 


«++-The warerooms of S. A. Ward, Newark, presented a 
very busy as well as elegant appearance during the holidays. 
An excellent selection of pianos was exhibited. 


....Billings & Co.’s warerooms were crowded with cus- 
tomers on last Monday morning, and all seemed highly de- 
lighted with the instruments which were tested. 

..«.It is reported that Lon Dinsmore, Boston, has, during 
the past season, been very successful in selling Decker 
Brothers’ pianos and Wilcox & White's organs. 


....It is reported that a new firm, under the style and 
name of Spaulding, Alger & Osborn, is about to open ware- 
rooms in Albany for the sale of pianos and organs. 

..-.H. C. Hazen, manager of the rental department of 
Billings & Co., reports that business in that line during last 
week exceeded that transacted during the holidays, 

....F. W. Baumer, of Wilson & Baumer, Wheeling, W. 
Va., agents for the Kranich & Bach pianos, was in town last 
week, and reports an excellent sale for the firm’s instru- 
ments. 

...-It was H. C. Hazen, manager of Billings & Co.'s 
rental department, who presented to the customers of the 
firm the calendar referred to in last week’s issue of THE 
Courier. 


..-.John M. Hale, of Belpre, Ohio, is spending the winter 
in New York with his family. Mr. Hale employs seven 
traveling salesmen on salaries, and does an excellent trade 
in pianos and organs, 

..+ePiano No. 61,000 was finished by Chickering & Sons 
on December 30. This house has made 1,000 pianos since 
September 3, 1881, when No. 60,000 was finished. This is an 
excellent showing for less than four months’ labor. 

....Weser Brothers received orders enough during the 
past week to keep them busy for three weeks, notwithstand- 
ing their increased facilities. Prior to the reception of these 
they had already an accumulation of orders on hand. 

..+.J. & C. Fischer have changed their office and ware- 
rooms to their new factory. These apartments are magnifi- 
cently finished, and look more like handsome parlors than 
places of business. Both are separated from the other parts 
of the building by beautiful stained glass windows, which 
give a charming appearance to the surroundings, The addi- 
tion of the new factory has doubled the manufacturing capa- 





city, but, notwithstanding this, the firm has orders enough 
on hand to keep its hands busy for another month. 

.+.+E. H. McEwen & Co., managers of the Sterling Organ 
Company’s New York warerooms, report a lively and active 
business in their wholesale and some very good sales in their 
retail departments, They feel confident of selling 2,000 
organs in 1882. 

...-Louis G. Peloubet, of Peloubet & Co., has just re- 
turned from a trip in the interest of the Standard Organ 
through England, France, and Germany with splendid re- 
sults. He is a young man with good judgment, is active in 
business, and promises to take high position in the trade. 

...-Behr Brothers & Co. had resolved to temporarily 
cease work last week so as to have a better opportunity to 
take stock; but the pressing demand for iastruments pre- 
vented them from so doing, and the stock-taking had to be 
effected without the suspension of business. 

.--Johnson & Son, Westfield, Mass., have furnished to 
churches and public buildings in Chicago 41 organs. The 
one in Central Music Hall cost $10,000, and that in Im- 
manuel Church $6,500, This firm is now just finishing a new 
organ for the First Baptist Church of that city. 

..+.The silver medal of the Atlanta Exposition was award- 
ed to the Behning piano. A twist in the types last week 
made it read Behring. The demand for this popular instru- 
ment is so great that the manufacturers are kept busy with 
orders ahead. Mr. Tobler has taken the Behning agency at 
Belton, Texas. 

-.--Among the visiting members of the trade to the city 
during the week were Wood T. Ogden, Middletown, N. Y.; 
S. Francisco, Caldwell, N. J.; F. W. Baumer, of Wilson & 
Baumer, Wheeling, W. Va.; W. L. Tomlins, Chicago; 
Charles Sumner, Worcester, Mass.; E. C. Worch, Washing- 
ton, D. C.; and A. G. Clemmer, Philadelphia. 

....B. N. Smithis repairing his factory, which was recently 
damaged by fire. He intends to not only repair the injured 
parts, but also to do the whole building up in excellent 
style. He will have a great part of it kalsomined and 
painted and otherwise embellished. He has now all his 
hands at work, the machinery running, and the factory looks 
like business again. Last week he had a large force sawing 
woods for blocks and cases. 

...-The newest thing in the piano-stool line is to be seen 
at g West Fourteenth street. It combines two stools in one, 
There are two seats, one of which fits on the other, and the 
legs are so constructed that they can fit into each other, giv- 
ing the appearance of a single stool, which is used when only 
one person is at the instrument, the double seat being 
intended for an instructor and his pupil, a lover and his 
sweetheart, &c., &c, The patentee and owner is M. Hoffman 
Wilson. 

...A. Dolge has issued a circular in reference to his felt 
business, in which he sets forth the great success which has 
attended it since the second year of its inception, besides the 
qualities of the article in question and the improvements 
made init. Among other things it says that the hammer 
felt has been for years universally acknowledged to be of ab- 
solute purity, and to possess a perfect texture and the highest 
elasticity combined with great thickness; but that now it has 
also established an enviable and well-deserved reputation for 
superior durability. 

...+The Detroit Every Saturday says : ‘‘Cub” Berdan has 
lately sold full sets of instruments to bands in Owosso, La- 
peer, Otisville, Mt. Morris, Chester, Groveland, Capac, 
Frankfort, St. Louis, Carlton, Memphis, New Haven, Rich- 
mond, Grand Trunk Junction, Springwells, Tuscola, May- 
ville, Big Rapids, Chase, Reed City, Golden Theatre Com- 
pany, J. M. Rodi, leader, Denison, Texas; Whitney Family, 
Imlay City, Washington, Flat Rock, &c., &c. His store is 
located at 254 Woodward avenue, under the name of the 
Detroit Music Company, of which ‘‘ Cub” Berdan and Harry 
R. Williams are proprietors. 


FOREIGN NEWS IN BRIEF. 


....Mr. Hallé has resigned his conductorship of the Gen- 
tlemen’s Concerts, Manchester, consequent on some dis- 
agreement between him and the board of directors....A 
report from St. Petersburg says that Albert Vizentini is about 
to organize several symphonic concerts, the first part of the 
programme of which will be consecrated to Russian music 
and the second to French music....The ex-Queen Isabella 
of Spain has invested the eminent baritone, M. Faure, with 
the order of Charles III....Armand Gonzien, the govern- 
ment inspector, is now examining music in the French prov- 
inces, beginning with Angers and proceeding next to Lille. 
...-Donizetti’s ‘‘ Duca d’Alba,” now completed by Signor 
Salvi, and Massenet’s ‘‘ Hérodiade” are to be given during 
the season at La Scala, Milan....The fifty-ninth Rhenish 
Festival will be celebrated this year at Aix-la-Chapelle. The 
direction has been entrusted to M. Wiillner, music director 
to the Dresden Court....Brahms is expected this month to 
visit Ziirich and Basle, where he proposes playing his new 
piano concerts, and conducting some of his orchestral and 
choral works....In Berlin recently, Wagner’s ‘‘ Tristan und 
Isolde” was given, and with such success that it had 
to be repeated a few days after....‘‘Gian di Nivella,” 
by Leo Delibes, was to be produced at the Imperial Italian 








Opera, of St. Petersburg, on December 14. A _ success 
was fully anticipated, Albert Vizentini having devoted his 
whole energy to the fitting performance of his friend’s work 
and fellow countryman....Rheinthaler’s opera, ‘* Das Kath- 
chen von Heilbron,” was performed for the first time at 
Frankfort-on-Main lately, the composer and the author of 
the libretto being present on the occasion....A popular 
handbook to St. Paul’s Cathedral, by G. Phillips Bevan and 
Dr. Stainer, is now in the press and will shortly be published 
.---At Monaco, in the approaching season, Faure will sing 
in “‘Lucia” for the first time. Afterward Faure and Maurel 
will sing together in ‘‘ Faust,” Mefistofele the one and Vaden- 
tino the other.....A society is being formed in Madrid 
for the construction of a new theatre....The new opera by 
Orsini, ‘I Burgravi,” that has recently been given at the 
Teatro Constanzi, Rome, was interpreted by Adler, Macca- 
ferri, Rossetti and Sparapani ...378 is the number of the 
competitors for the reward offered by the Deutsche Zeitung, of 
Vienna, for a ‘‘ Popular Austrian Hymn.” Of this number 
142 are foreigners.....Ponchielli has been named chapel- 
master of Bergamo Cathedral....At Avignone, under the 
title of ‘‘ Chamber Musicale,” concerts of sacred music have 
been commenced. The proprietors of this institution are 
Bunnet, pianist, and Dumont, violinist, both professors at 
the Conservatory. _ 





.+++The Australian correspondent of THe CourRIER writes 
as follows: ‘‘In the course of my travels I called at the 
warehouses of A. Kauffmann, Adelaide, the representative in 
South Australia of J. Estey & Co., the celebrated organ man- 
ufacturers of Brattleboro, Vt. The display of instruments 
was well arranged, attractive and effective. Mr. Kauffmann, 
it may be said, is the only dealer in musical instruments in 
Australia who does not make a feature of the time-payment 
system. It is his intention to visit the United States by the 
San Francisco route at an early date, and no doubt his pres- 
ence at the factory at Brattleboro will be the means of leading 
to more business, as local requirements in the meantime will 
engage his most earnest attention. At his establishment 
they ‘go in’ largely for European-made semi-saloon and con- 
cert grand pianos, but have never introduced any American 
pianos. The subject is, however, under consideration, and 
on the occasion of his tour through the States he may do 
business in that branch of the business,” 


S Vw _ 

NEw Fatents. 

Note.—Copies of specifications of patents will be supplied from this 
office for twenty-five cents per copy. 





| No. 250,881. Music-Leaf Turner.—James R. Burville, Bain- 
bridge, Ohio, assignor to himself and William F. Hughey 

and James V. McMahon, both of same place. 

No. 251,002. Reed-Organ Stop-Action.—John W. Trainer, 

Fort Wayne, Ind. 

251,027. Organ Coupler.—John 

ville, Ontario, Canada, 

251,069. Piano Stool.—Stephen W. Shaw, San Fran- 

cisco, Cal. 

251,212. Manufacture of Key-board Covering for Musical 

Instruments.—Geo. B. French, Ivoryten, Conn., assignor 

to himself and Lorenzo D. Webber, same place. 


| No. Camidge, Bowman- 


No. 


No. 


Exports and Imports of Musical 
Instruments. 


| SPECIALLY COMPILED FOR THE COURIER. ] 
XPORTATION of musical instruments from the 
port of New York for the week ended Decem- 
ber 31, 1881: 





OxcGans. 


Pianorortes., Mus. Insts. 


To Wuere Exportep. 


Value. |No.| Value. Cases.) Value. 





Br. N. A. Colonies.... 
Copenhagen 


2} $777 


$400 


pv, Serres eae 
1,340 
1,500 
600 
1,701) 


Australia 
Br. Poss. in Africa.... 
eT ree ee 


ye ee ir04) $5,541) 4) $2.038 


* Piano Materials. + 350 Sounding-boards, $550. 
New YorK ImMporTs FOR THE WEEK EnpDeED DEC. 31, 1881. 
Musical instruments, 133 pkgs value, $14,271 


Boston Exports FOR THE WEEK ENDED DECEMBER 30, 1881, 


Orcans. Pianorortes.| Mus, Insts. 


To Wuere Exrortep. —< 


No.| Value. No.| Value. | Cases. | Value. 





13} $1,900' 2) $1,600! *76) $742 


2} $1,600 
| 


England........ 


pa ee 76| $742 


* Organettes. 
Boston Imports FOR THE WEEK ENDED DECEMBER 30, 1881, 
Musical instruments.... value, $1,829 
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SOCK AND BUSKIN. 


....Anna Dickinson will be at Erie, Pa., on the 23d inst. 

....Robinson’s ‘‘ Humpty Dumpty” Troupe was at Erie. 
Pa., on Tuesday. 

..»-Rossi has played a very successful engagement at 
Ford's Opera House, Baltimore, during last week. 

..++The Opera House at Owensburg, Ky., was destroyed 
by fire on Friday last. Loss $18,000, against which the in- 
surance is $10,000, 

...-At Albaugh’s Holliday Street Theatre, Baltimore, 
‘* The World” has been playing to crowded houses for two 
weeks. Denman Thompson followed. 

. At Ford's Theatre, Washington, ‘‘ Humpty Dumpty” 
drew crowded houses last week. Rossi was the card this 
week, and the Boston Ideal Company will succeed him. 

..The new Capital Theatre, Washington, just completed, 
on the site of the old Metropolitan Hall, will be opened next 
week by Budd and O'Neill, with a first-class variety com- 
pany. 

....50! Smith Russell has been at the Grand Opera House, 
Chicago, playing as usual to large houses. He was suc- 
ceeded on Monday by Audrian’s ‘‘ Snake Charmer”’; original 
company. 

....Genevieve Ward, in ‘‘ Forget-Me-Not,” appeared at At- 
lanta on the evenings of the 3d and 4th, before a large and se- 


lect audience, and was received with much applause. Lotta 
was at Atlanta on the gth and roth, 
...-At the National Theatre, Washington, Denman 


Thompson, in ‘Joshua Whitcomb,” had a successful en- 
Robson and Crane succeed him this week in 
Lawrence Barrett to follow. 


gagement. 
‘* Sharps and Flats.” 
..John F, Sheridan in ‘‘ Fun on the Bristol” put in his 
second week at Hooley’s, Chicago, and was succeeded by 
Nat. C. Goodwin and Eliza Weathersby in ‘‘ Hobbies,” the 
second engagement of the troupe in Chicago this season. 

....Frank Melrose, the one-legged gymnast, and Kitty 
Kerr, a serio-comic singer, were married on the stage of the 
‘*Zoo” Theatre, Indianapolis, on Wednesday night of last 
week, The event was widely advertised asa ‘ catch,” and 
in consequence the theatre was thronged. 

....The Poughkeepsie correspondent of THE CouRIER says 
that, on Saturday, January 7, Barry & Fay’s Muldoon Picnic 
Party gave the finest variety entertainment, as regards clean- 
liness, refinement, &c., that ever appeared in that city. Chas, 
Melville is a very courteous manager. 

....The first engagement at Collingwood Opera House, 
Poughkeepsie, N. Y., this year, on January 3, was very suc- 
cessful. ‘‘ Hazel Kirke,” by the Madison Square Company, 
was presented to avery large and well pleased audience of 
the Gite of the city. The seating capacity of the house is 
2,100, and it was completely filled. 


..McVicker’'s *' Hazel Kirke” finished its second week in 


Chicago, the whole engagement having proven a success. 
One of the later evenings was made pleasantly memorable 
by the presentation of souvenir programmes and flowers to 


each person in the audience, It was succeeded by Mr. and 
Mrs. W. J. Florence in ** The Mighty Dollar.” 

..«sCharlotte Thompson, in the ** Planter’s Wife,” played 
at Erie, Pa., on January 2, to a large house. With the even- 
ing closed Miss Thompson’s two years’ engagement. The 
troupe gave her a surprise in the shape of a banquet, and also 
presented her with an elegant silver service. Henriette Ved- 
ders took Miss Thompson's place with the company. 

..ee' Hazel Kirke,” with Anna Boyle in the title ré/, drew 
the largest house of the season at Pittsfield, Mass., on Wed- 
nesday evening of last week. Barry and Fay’s ‘‘ Muldoon’s 
Picnic” pleased a large audience on Friday night, January 6. 
this month at this house are 
and W. Minstrels, *‘ Pique,” 


Among the engagements for 
Maggie Mitchell, B. W. P. 
McKee Rankin and wife. 


....Haverly’s Niblo’s Theatre was packed to overflowing 
on Monday evening, the lobbies being filled with men who 
were unable to secure seats. The monster audience had 
assembled to greet what the programme calls ** Barry and 
Fay's Own Comedy Company,” on its first appearance in 
this city. The company proved to be an excellent variety 
troupe, which furnished three hours of continuous amuse- 
ment, and kept the audience in peals of laughter from the 
rising of the curtain until its final fall. The company has 
been successful throughout the week, 

..++The dramatic profession lost one of its most estimable 
young members in Samuel W. Piercey, who died of small- 
pox on Monday morning in Boston. He had been filling an 
engagement in that city with Edwin Booth, and played sec- 
ond parts to that actor, At the time of his first declaration 
of indisposition it was supposed that Mr. Piercey was suf- 
fering from a trivial malady, but his illness soon manifested 
itself in its true form. He was staying at the house of some 
friends when first attacked, but was subsequently removed to 
a Boston hospital, where Mr. Booth saw personally that 
every attention was given him. Mr. Piercey was born in 
San Francisco, and at the time of his death was about thirty- 
two years of age. Asa young man he devoted himself to 
the study of the law, in which it was said he gave promise of 


becoming eminent. He was at the same time a prominent 











member of several amateur dramatic societies. During this 
time he delivered an oration and read the Declaration of In- 
dependence at a Fourth of July celebration so well that a 
member of the dramatic profession who heard him assured 
him that he had an assured future on the *‘ boards.” Under 
his auspices Piercey afterward made his début in ‘* Hamlet,” 
in a Sacramento theatre, playing in the title réle; the result 
was so successful that he determined to devote his life to the 
drama, His manager and friend on this occasion was 
‘*Tom” Maguire, one who was among the first to claim 
for him recognition, This début was made about the 
year 1873 or 1874. It is said that Piercey played 
before Eastern audiences soon after this, but did 
not make a success, and went West again. His 
second appearance in this section of the country 
was made in leading characters and as a favorite. 
He was universally esteemed by the members of the profes- 
sion, and had many warm friends and believers in his genius. 
Some time ago he essayed a tour in England, where he 
brought out Bartley Campbell’s ‘‘ Virginians” in London. 
In the spring of 1879 Piercey participated in the first produc- 
tion of the ‘‘ Passion Play” in San Francisco, acting the 
part of King Herod, In 1880 he brought out the play ‘‘ The 
Legion of Honor” at the Park Theatre in this city, making a 
success of his venture and playing for 48 consecutive nights, 
During the latter part of his life Mr. Piercey devoted himself 
almost entirelyto parts in classical plays. For a long period 
he had been a loved and intimate friend of Edwin Booth, for 
whom he played second leading parts, appearing with him as 
Othello and Jago; De Mauprat, in Bulwer's “ Richelieu ;” 
Laertes to Booth's Hami/et, as well as in ** King Lear,” “* Ju- 
lius Cawsar,” and the other standard plays. He married Julia 
Dunphy, the daughter of James Dunphy, a California mil- 
lionaire. She died in 1881, and her loss was said to have 
affected him seriously. He leaves a little girl, who is with 
her grandparents in San Francisco ; his mother and a brother 
survive him, both residing in that city. 








Weaener’s “Parsifal.” 
HE ‘first performance of Wagner’s new opera, 
** Parsifal,” which will take place at Bayreuth in July 
next year, is an event to which lovers of music are looking 
forward with more than common interest. Conjectures are 
rife as to the nature of the new work, and where nothing is 
known anything may of course, be surmised. Thus, it has 
been stated, from ‘‘inner consciousness” apparently, that 
Wagner in his last effort has recanted the errors of his later 
years and has returned to the simpler and, as persons with- 
out ears to hear call it, his more ‘‘melodious” style of 
**Tannhduser” or ‘‘Lohengrin.” In such circumstances 
our readers will, perhaps, be glad to receive some 
authentic information with regard to the subject, which 
we are able to supply from the perusal of part of the 
pianoforte score. Wagner is at present putting the finishing 
touches to the instrumentation at Palermo, and the arrange- 
ment for pianoforte by Herr Josef Rubinstein is progressing 
rapidly. The proofs of the first act, which is already in type, 
have been courteously submitted to us by the publishers. It 
would, of course, be premature to judge of the merits of the 
entire work from a fragment, but we may state in the most 
positive manner that of the alteration of Wagner’s style 
above referred to there is absolutely no trace, The first act 
of ‘* Parsifal,” on the contrary, exhibits the master’s dramatic 
power inits latest development. There is here no trace of the 
aria or duet or recitativo secco, The music interprets the signifi- 
cance of the words untrammeled by the orthodox forms of 
the opera, and the orchestra retains its importance as the ex- 
ponent of the emotional undercurrent of the action. There 
is, it is true, in ‘‘ Parsifal’’ more concerted music than there 
is in ‘‘ The Ring of the Niblung,” but this is caused by the 
nature of the subject alone. 

The subject is taken from the mythical cycle of the Holy 
Grail, to which ‘*‘ Lohengrin” also belongs; it may, indeed, 
be called the introduction to that opera. Lohengrin, it will 
be remembered, in his final address proclaims himself the 
son of Parcival, the King of the Grail, and with the fortunes 
of this Parctval, or Parsifal, as Wagner prefers to call him, 
his latest operaisconcerned. He, like Siegfried in *‘ The Ring 
of the Niblung,” represents human nature in its youthful 
spontaneous action. He is, in the language of the old stories, 
the *‘ unwitting fool” who, by dint of pure impulse, conquers 
the evil principle and wins the crown, The idea is as old as 
mythology itself, and may be found in more than one of 
Grimm's fairy tales. Of the story of ‘‘ Parsifal” it is not our 
present purpose tospeak, It canbe fully realized only when 
it appears in connection withthe music. Suffice it to say that 
mystic splendors and religious feeling are its chief character- 
istics, while, on the other hand, the purely human element is 
comparatively less powerful. There is nothing here to equal 
the sweetness of Z/sa clinging with passionate love to the 
godlike knight who has come to her rescue. But the idea of 
the mystic symbol of medival faith, surrounded by the 
knightly community appointed to guard its wondrous powers 
from contact with the vices and doubts of the world, has be- 
come the subject of a deep and singularly sustained concep- 
tion. It need not beadded that this conception, besides being 
picturesque, is also musical in the highest sense of the word, 
and of the nature of this music we shall endeavor to give 
some general idea as far as is possible under the circumstances, 


The orchestral prelude, which, as in all Wagner’s later 
operas, takes the place of the orthodox overture, is based 
essentially on three themes. The first, in A flat, given out 
by the strings and wood-wind, and subsequently repeated by 
the same combination of instruments in C minor, is rhythmi- 
cally marked by the syncopation occurring in each of the six 
bars of which it consists. It is succeeded by a solemn phrase 
for trumpets and trombones in the first-named key, which 
may at once be identified with the morning fanfare which 
calls the knights of the Grail to their morning duties, and is 
again rhythmically distinguished by the four quavers har- 
monized in thirds which ascend to its last note. The third 
theme is a melody of greater breadth. Itisin 6-4 time, and its 
type is that of a chorale not unlike, in general character, the 
pilgrim’s hymn in ‘‘ Tannhduser,” although the melodic inter- 
vals and the rhythm are different. These three motives in 
various combinatiuns of harmony and orchestral color are the 
materials of this beautiful piece of orchestral music which, as 
regards power of expression and devotional intensity of feel- 
ing, is scarcely surpassed by the prelude to ‘‘ Lohengrin” 
itself. The two conceptions are, indeed, inspired by the 
same subject, seen, however, under different aspects. In the 
prelude to ‘** Lohengrin,” the Grail (‘‘ gradale” or sang real, 
whichever it may be,) is represented as revealing itself to the 
eye of the believer by an individual act of faith. In the in- 
troduction to ‘‘ Parsifal,” the holy vessel itself in its perma- 
nent wonder-working power has been rendered, for, without 
wishing to attach gratuitous names to single melodies, one 
cannot be in doubt that the three themes more than once 
referred to belong to the mystery of the Grail, which forms 
the dramatic key-note of the whole opera. This can be 
proved even from the fragment now before us. 

As the curtain rises, or rather is parted in the middle (for 

such is the custom at the Bayreuth Theatre), and discovers 
Gurnemanz, the veteran knight of the Grail, as he rouses the 
younger esquires from their sleep, the trumpet call resounds, 
followed immediately by the chorole as they offer up a silent 
morning prayer. Again the same themes form the chief 
orchestrsl melodies in the account which Gurnemans gives 
to his companions of the origin of the Grail and the estab- 
lishment of the order of knighthood, whose mission it is to 
guard the holy vessel. But their full importance these repre- 
sentative themes gain in the final scene of the first act, which 
represents the assembly of the knights to the agapé, or love- 
feast, at which, by the mysterious power of the Grail, they 
gain new strength for their sacred mission, Wagner here 
shows himself thoroughly imbued with the mystic signifi- 
cance of his subject, which has roused him to a sustained 
effort of concerted music difficult to match in his own or any 
other composer’s works. The scene is introduced by a 
solemn march for the full orchestra, including six trom- 
bones, on the stage. The clang of bells mingles with 
the music as the knights enter in slow procession, sing- 
ing as they go. This song for male voices is at first 
in unison, accompanied always by the march theme in the 
orchestra. But as the younger esquires and pages enter a 
new theme of suave beauty is intoned in three-part harmony, 
alto voices being added to firstand second tenors. At last a 
chorus of boys from the extreme height of the dome gives 
out the hymn tune from the introduction, without accompani- 
ment. The effect, as far as one can judge by reading the 
score, must be one of overpowering beauty. The ministra- 
tion of the holy rites of the Grail by its king, Am/ortas, 
brings the two other themes of the overture into prominence. 
The motive representative of the redeeming power of Parsi- 
fal, *‘ the guileless fool by pity enlightened,” is also intoned 
by the boys’ chorus. When all is over the knights leave the 
hall, accompanied by the strains of the solemn march, and 
in the same order in which they had entered. Of other fea- 
tures of the same act, the appearance of Parsifal; the char- 
acter of Kundry, the mysterious heroine, wavering between 
sin and repentance; and the sufferings of Am/fortas, the 
king of the Grail—we cannot speak at present. These must be 
considered in connection with the entire work when finished. 
Ir the meantime, the admirers of Wagner's art may look for- 
ward at Bayreuth to a treat scarcely inferior to that which 
awaits them in London during the coming season. The first 
act of ‘‘ Parsifal” certainly does not show any diminution of 
the peculiar power which has given its composer a unique 
position among the representatives of modern music. His 
melody is as broad and beautiful as ever, and its connection 
with the action of the drama is that of an inseparable organ- 
ism; and although Wagner here, as elsewhere, discards the 
canons of the old-fashioned opera, he shows his mastery of 
that higher *‘form” of musical structure which he himself 
has created.—London Times. 





Cements for the Shops. 

For Uniting Leather and Metal.—Wash the metal with hot 
gelatine; steep the leather in an infusion of nutgals (hot) and 
bring the two together. 

For Leather Belting.—One who has tried everything says 
that, after an experience of fifteen years, he has found 
nothing to equal the following : Common glue and isinglass, 
equal parts, soaked for ten hours in just enough water to 
cover them. Bring gradually to a boiling heat and add pure 
tannin until the whole becomes ropy or appears like the 
white of an egg. Buff off the surfaces to be joined, apply 





this cement warm, and clamp firmly. 














The Superiority of the “SOHMER ” 
Pianos is recognized and acknowl- 
edged by the highest musical authori- 
ties, and the demand for them is as 
steadily increasing as their merits are 




















becoming more extensively known. 





Received First Medal of Merit and 
Diploma of Honor at Centennial Ex- 
hibition. 

Superior to all others in tone, dura- 
bility and finish. Have the indorse- 
ment of all leading artists. 

















SOHMER & CO., Manufacturers, 149 to 155 E. 14th St., New York. 
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Chase Pian a. 


SQUARE, SQUARE GRAND AND IMPERIAL UPRIGHT GRAND 


$PIANOS. 


The Only Successful First-Class Factory in the West. 





Richmond, n 











HENRY F. MILLER 


PIANOS j 


MASS., U.S.A. 








NEW ENGLAND CABINET ORGANS 


Eclipse all others in Important Improvements! 
<a 
Most Powerful Melodeons, Beautiful and Convenient. Study their Superb Qualities and you 
will have no other. (Catalogues and Testimonial Books mailed free to applicants. 


NEW ENGLAND ORGAN COMPANY. Chief Offices, 1299 Washington St., Boston, Mass. 





THREE GREAT CITIES OF THE WEST 


Linked Together by the 
CHICAGO AND ALTON RAILROAD. 
TWO TRAINS A DAY 
and no Change of Cars of any class between Chicago 
and Kansas City, Chic: > and St. Louis and 
St. Louis and Kansas C Lag Depots 
in East St. Louis, St puis, K. ansas 
City and Chicago. 

No other line runs PALACE DINING CARS 
between abo and Kansas City 5 Chena and St 
Louis, and St uis and Kansas C ty oe ual to 
those served in ane. First-Class Hote 1, only Yents. 

THE FINEST PALACE RECLININ CHAT 
CARS in the World. are Run in all Through Trains 
Day and Night without Change, and rrREE& OF EXTRA 


CHARGE. 
PULLMAN PALACE ne CARS, the Finest, 


ute from CHICAGO TO 

NEW ORLEANS and 
all Points South via St. Louis. The Short Line to Mis- 
souri, Arkansas, Texas, Kansas, Colorado, New 
Mexico, Ari Nebraska, California, &c. The 
Great Excursion Route between the North and South, 
and to and from Kansas Lands and Colorado Health 
Resorts and — Districts. 

See that ickets read Via CHICAGO AND 
ALTON RA LROAD. For Maps, Time Tables, and 
all information, address 

JAMES CHARLTON, 
General Passenger and Ticket Agent, 
0 Dearborn St., cor. Adams St., CHICAC ILL. 
J. é McMULLIN, Gen’l Manager. CHICAGO. ILL. 





Mthly Price, 6d. , Subscript’n, $1.75 year. 


The Orchestra ald The Choir. 


Published on the first of every month, 


fda vee 


RAILWAY. 





HE ORCHESTRA, which has been established 

nearly twenty years, has during that time been 

held in high esteem for its thoroughly ir dependent 

tone, its just and unbiased criticism, and its aim to 

promote the objects of all who are in terested in the 
development of High Class Music 


Scale of Charges for Advertisements. 
Per Inch, in Column F £o 5s. 6d 


REPEATS.—Four Insertions charged as Three if 
prepaid in one amount. 





Gudinnsy Page. 3 ‘ , £4 48. od 
olumn.. . ‘ £2 10s. od 
The Great POPULAR THOROUGHFARE | "2.x. ss2vrs, runes sr, coxpos 
OF AMERICA, 
Reaching in THE MOST DIRECT MANNER all the 
GREAT CITIES OF THE WEST, 


GARDEN OF THE WORLD. 


This Company runs the Finest Passenger Equip- 
ment, and operates the Most Extended System 
of Through Cars on the Continent. Tickets to all 
points North, East, South and West for sale at offices 
of all connecting lines. 





“NW 


RAIL way a 


WAS QO NSING 
ayPauL \ | s 
EauClalre 
2 Send Postal for the largest and best 
county map of the Western States ever pub- 
lished. Sent Free to any address. 
J. C. GAULT, H. C. TOWNSEND, 
Gen'l Manager, Gen’! Pass. Agent, 
ST. LOUIS, MO. | ST. LOUIS, MO. 








Calls your attention to the following REASONS WHY 


ints. No change of cars between CHICAGO. K 

wick journeys because carried on Fast KE xpress ‘l'rains. 
iarale ed with seats that admit of ease »nd comfort. 
sun. of seventy-five cents euch. 


at destination ne pond not weary ; Clean, not dirty ; 
ata minimum of cost. 


Send for Illustrated Catalogue. Manzled free. 


CLOUGH & WARREN 
ORGAN CO. 


Factory : DETROIT, MICH. 


time to time in the great cities of the Unite: 


soupon ticket offices in the United § 
New York Warerooms: 


44 EAST FOURTEENTH STREET, 


(ONION SQUARE.) 


AS redueed tates, good returning, 

nD nety 3, a eat reduction from 
EME MBER, this is the most 

alien time-tables, maps or folders, call upon or 


R.R. GABLE, 
ice-Pres’t and Gen’) Man’gr, Chicago. 


lar f; 





“THE GREAT ROCK ISLAND ROUTE” 
NS Ww ay. shows t to make a Journey to the GREAT WEST. you 


As nearly absolute safety as is possible to be attained. 
ANSAS CITY 


“leeping cars that permit quiet rest in home-like beds. 
cars Boren are used only for ewting purposes, and in which the best of meals are served for the reasonable 
A journey that furnishes the tinest views of the 
of Illinois, lowa and Missvuri, and is afterwards remembered as one of the pleasant incidentsof life. You arrive 
calm, not angry. 


Tha tthe unremitting care of the Chicago, Rock Island & Pacific Railway for the comfort of its patrons is 
appreciated, is attested by its const»ntly increasing business, and the fact that it is the favorite route with dele- 
gates and visnors to the great assemblages. Fi ery religious, educational! and benevolent, that assemble from 

States, as well 4 tourists who seek the pleasantest lines of travel 
while en route t to behold the wonderful scenes of Colorado, the Yellowstone and Yosem 
those who desire to visit C olorado for health, pleasure or business, in the most auspicious time of the year, th 
Summer season and months of September and October, the Company every year puts on sale, May ist, at 
States and Canadas, round trip tickets to 

DENVER, COLORADO SPRINGS AND PUEBLO, 


, until Ostober Stet. Also to San Francisco, for parties of ten or more, good for 
irect route for all all points WEST and SOUTHWEST. For further infor- 





LICHICAGO B_NORTH-WESTERN RAILWAY 
The Chicago & Northwestern Railway 
Is the OLDEST ! BEST CONSTRUCTED ! BEST 
EQUIPPED ! and hence the 
Leading Railway of the West and Northwest ! 


an is the short and best route between Chicago and 
= e aoge Northern Illinois, lowa, Dakota, Wyoming, 


ure connections in UNION DEPOTS, at all important 
LEAVENWORTH, ATCHISON or COUNCIL BLUFFS. 
Day cars that are not only artistically decorated. but 


fertile farms and pretty cities 


raska, California, Oregon, Arizona, Utah, Col- 
pom Idaho, Montana, Nevada, and for Council 
Bluffs, Omaha, Denver, Leadville, Salt Lake, 
San Francisce, Deadwood, Sioux City, Cedar 
Rapids, Des Moines, Columbus, and all Points in the 
Territories, and the West. Also, for Milwaukee, 
ng ey. Oshkosh, Sheboygan, Marquette, Fond du 
Watertown, Houghton, Neenah, Menasha, St. 
Paci, Minneapolis, Huron, Volga, Fargo, Bismarck, 
ne La Crosse, Owatonna, and all points in 
Minnesota, Dakota, Wisconsin and the Northwest 
At Council Bluffs the Trains of the Chic ago and 
Northwestern and the U. P. Railways depart from, 
arrive at and use the same joint Union Depot. 
hicago, close connections are made with the 
Lake Shore, Michigan Central, Baltimore and Ohio, 
Ft. Wayne and Pennsylvania, and Chicago and Grand 
Trunk lways, and the Kankakee and Pan Handle 
Routes. Close connections made at Junction Points 
It is the Only Line running PULLMAN HOTEI 
DINING CARS between Chicago and Council 
Blaffs. Pullman Sleepers on all Night Trains. 
Insist upon Ticket Agents selling you Tickets via this 
Examine your Tickets, and refuse to buy if 
they do not read over the Chicago and Northwestern 
wa 
If you wish the Best Traveling Accommodations 
‘ou will buy your Tickets by this route, EF" AN 
VILL TAKE NONE OTHE 
All Ticket Agents sell Tic} = 3 by this Line. 
MARVIN HUGHITT, 2d V. P. & Gen. Man. Chicago. 


In brief, you get the maximum of comfort 


ite. To accommodate 





E. ST. JOHN, 
Gen’l Ticket and Pass’r Agent, Chicaga, 
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FORT WAYNE ORGAN CO., FORT WAYNE Ind. 


—GRAN D>: 
SQUARE @ UPRIGHT, ’ 
Nos. 106, 108 & 110 Broadway, 


BUFFALO. N. ¥ 































First Medal and Diploma at the Centennial Exhibition, Philadelphia, 1876. 


Gold Medal at the Gold | Medal s at the 
World's Fair, Vienna, World’s Fair, Vienna, 
1873. 1873. 


Has received the Highest Honor ever obtained by any Piano Manufacturer for 


GRAND, SQUARE and UPRIGHT PIANOS, 


‘For greatest power, pleasing and iia quality of tone, pliable action and solid workmanship, novelty ot construction in an independent iron frame, and placing strings in three tiers.’ 


FACTORY, 34th St., bet. 1Oth & 11th Aves. | WAREROOMS, No. 11 E. 14th St., New York. 


JOHNSON & SON Church Organ Builders JQENSON & SON 


WESTFIELD, MASS. 


W. A. JOHNSON. t#” No Agents employed except those _immediatety connected with our establishment. W. H. JOHNSON. 


STRAUCH BROS, MOLINE PIPE ORGAN COMPANY, 


Grand, Square and Upright 


PIANOFORTE ACTIONS, 


| Nos. 116 & 118 Gansevoort St., Cor. West St., New York. 


GEORGE BOTHNER, 


MANUFACTURER OF 




















MANUFACTURERS OF * 


oS caunet ORGANS 


Moline, Illinois. 


HE most complete establishment in the country. Conducted by 

graduates of the most noted London Organ Builders. Our instru- 

ments are noted for their fine voicing, beauty of tone, and superiority of 
workmanship throughout. 








Grand, Upright and Square 


Pianoforte Actions. 


144 and 146 Elizabeth St.. New York. 


| J.M.PELTON, [yp CONBINATION ORGAN, 


PLANOS AND ORGANS, 


28 East Fourteenth Street, New York. 


Testimonials furnished, on application, from the first Organists in 
ti America. 


Our Illustrated Catalogue will be sent on application. 











"SEND FOR CATALOGUES AND WHOLESALE PRICE LIST. + 








| 

a — | 
oi Established in 1857. a | 
| 


J. W. B RACKETT, 


—Manufacturers of-— 


GRAND, 


Upright = yuan 
PEAR GREED, 


Patent Pedal 
(oright Pianofortes . 
d Specialty. 


WAREROOMS AND FACTORY, difficult, as well as the most simple, music. With a little practice the key-board and the automatic parts can 
be played together, producing fine orchestral effect. 


581 Vashington Street, BOSTON. THE MECHANICAL ORGUINETTE CO., 831 Broadway, bet. 12th & 13th Sts., N.Y. 


LSS ri eA] 
——————______—_—_—_____—- <6¢——_-_——_-_____—_ 


TIA VE 


vi . 


a 











a T HE COMBINATION ORGAN is a marvel of ingenuity, having a full five octave key-board, and trom 

four to fourteen working stops; giving any one who understands music, or wishes to study it, the use of 
the key-board, the same as an ordinary organ, while in an instant it can be chaaged into an automatic organ, so 
that those who cannot perform upon the keys, or have no knowledge of music whatever, can perform the most 
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GRAND, SQUARE AND UPRIGHT PIANOS 


Received thc Highest Award at the UNITED STATES CENTENNIAL WORLD'S EXHIBITION at 
PHILADELPHIA, 1876, and are admitted to be the Most Celeb 


SUARANTEED FOR FIVE YEARS. 
2” Illustrated Catalogue furnished on application. Prices reasonable. Terms favorable. 


ted Instr ts of the age. 








K 


Wrarerooms, 237 E. 23d St. Factory, From 233 to 245 E. 23d St., New York. 








-ABLER 


— ESTABLISHED 1854, 


GRAND, SQUARE AND UPRIGHT 


All my Pianos have my patent Agraffe Bell Metal Bara 
Nov., 1875, and my Uprights have my patent metallic action 
May, 1877, and March, 1878), which has caused them to be pr 


ement, patented July, 1872, and 
Tame, cast in one piece (patented 
d by comp judges, 








*THE BEST PIANOS MANUFACTURED. te— 


Factory and YVYarerooms, 220, 222 


& 224 East 22d Street, New York. 








BER BROS.&CcO 





292 to 298 Eleventh Avenue, 
NEW YORK CITY. 





Patent Cylinder Top Upright Pianos 





2) 


| Cor. West Twenty-Ninth St., 
NEW YORK CITY. 








ALFRED DOLGE, 








Salisbury. 
“Oywy] 19339 pus 


Steam Lumber Works 
uopfoT 410g 






Works at Brocketts, 


Piano and Organ Materials. 


122 East 13th St., NEW YORK. 


Felt 


182 Queen Victoria St., LONDON. 


JARDINE & SON, 


ORGAN BUILDERS, 


318 and 320 East 39th Street, 
willis 








ESTABLISHED 1847 


SAMUEL PIERCE, 


READING, MASS. 


Largest Organ Pipe Factory in the World. 
METAL AND WOOD 


Organ Pipes 


The very best made in every respect. 





List OF our 


Largest Grand Organs, 
Manuals 
Fifth Avenue Cath.,N.Y., 4 
St. George’s Church, “ 
St. Paul’s M.E.Ch., “* 
Holy Innocents, - 
Fifth Ave. Pres. Ch., “ 
Brooklyn Tabernacle, 
Pittsburg Cathedral, 
Mobile Cathedral, 
rst Pres., Philadelphia, 
St. John’s M E., Brooklyn, 
Trin. Ch., Sar. Francisco, 


A specialty made of furnishing the Highest Class 
VOICED WORK, both Flue and Reed. 


SIUM Aug 


tl 
* iT 
<n 


2r E.14" Street, 
124-&126W. 25" Street. 


and Warerooms. 
lactovy 


—- ~NEW YORK, U.S.A.- 


Orfice 


= 








»»4THE LOCKWOOD PRESS tees 


No. 74 DUANE STREET, NEW YORK, 


@LAIMING the ability to produce first-class eatin’ work, and possessing the — 
te latest improved presses, capable of doing the finest class of printing, the under- 








Christ Ch., New Orleans, 
Sacred Heart, Brooklyn 
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Is also prepared to furnish the best quality 
Keys, Action, Wires, Knobs, &c. 


of Organ 











W. L. ALLen, Managing Editor. 
H. A. Harmever, City Editor. | 
Rosr. A. BaGiey, Business Manager | 
Nicuo.as Bippve, Treasurer. 


Cuirrorp Hucinin, Musical Editor. 
Lewis J. ALLEN, Society Editor. 

Mrs. F. M. Bunpy, Society Reporter. 
Mrs. L. F. Guyton, N. Y. Correspondent. 


THE CHICAGO YVORLD, 


#{ DEVOTED TO SOCIETY AND THE FINE ARTS. }% 











Subscription, $2 per Year; Single Copies, 5 Cts. 
The Only First-Class Family Paper in Chicago or the West. 





Having the LARGEST CIRCULATION of any Literary Journal published West of New York. Circulated 
Throughout the Known World ; 20,000 to 50,000 Every Saturday 


FINE ENGRAVING, PRINTING, ELECTROTYPING STOCK OcUTs, 
OFFICES: 38 and 40 DEARBORN 8T., CHICAGO, ILL. 





ETC 
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ESTABLISHED JANUARY 1, 1869. . Q ~ Qa 

- +52 

e ose 
—TWENTY MILLIONS— - 53 
of our Reeds now in use. ai ws 

x RE prepared to supply the demands of the Trade < 
in the most perfect manner, both as regards 3 


quality and price. Reed Boards of any desired 

plan made to order from carefully-selected stock. 
Also manufacture the best and on Octave 

Coupler in the market, and constantly eep on hand 


MANUFACTURER OF 
PATENT LIGHT PISTON VALVE 


full lines of Organ Materials, including Stop- < 
Knobs, Key-Boards (both Celluloid and Ivory),| Clear Bore Musical Instruments. 
Felts, &c. &c. My Instruments received the highest Centennial 


—OFFICE AND FACTORY: — 
25 Union Street, Worcester, Mass. 


Award, a Medal of Merit, and a Diploma of Honor, 
Established in 1872. Send for Catalogue, 


























4 > signed, owing to the numerous unsolicited favors from various patrons, has A 

e equipped a complete z | 

= BOOK, NEWSPAPER AND JOB 7 

~ = 
1s Qe > a | 

. = > e 3 | 

2) STEAM SGRINTING USTABLISHMENT, ? 

| = a 

os | 

a and is now prepared to execute all orders with which he may be entrusted, from the 5 

< | smallest Card, Notehead or Circular to the largest Book, Newspaper or Catalogue. = | 

3 | Lowest Prices Consistent with Goop W orKMANSHIP. : 

“| —#CATALOQUE WORK A SPECIALTY.® a 

4 . 
we 2 Accurate translations made and printed in English, French, Spanish, German 

a or Portuguese. me . 

z The undersigned will also undertake to produce in miniature or enlarged form, by the z 

5 best process yet discovered, electrotype plates of wood-cuts, price lists, catalogues, &c., 

° an ordinary proof sheet being all that is necessary for their production. In applying for = | 
| oy estimates, send one copy of the work to be reduced, with the size desired, and, i = | 
i) required to be printed, the number of copies wanted. ’ | 

3 Special attention given to all orders for fine wood engraving by the best artists, on the S| 
| most favorable terms. Electrotypes furnished, mounted on wood or metal, at short hig 

Fe notice. Address all orders to r-} 
| 3 HOWARD LOCKWOOD, Printer and Publisher, 2 | 

z No. 74 DUANE STREET, NEW YORK. ° 

LOCKWOOD’S DIRECTORY OF THE PAPER TRADE THE AMERICAN MAIL AND EXPORT JOURNA 
= icdeaihineeats . ea oni aisle - 
Established Established 
a A C P A 1968. 


MANUFACTURERS OF 


Parlor and Chapel Organs, 


— QUINCY, ILLINOIS. — 
New and Elegant Styles for 1881. Send for Latest Catalogue. 


FRANCIS NEPPERT, F. CONNOR, 


PIANO ==-SP00LS PIANOS. 


Factory 239 E. Forty-first St., 








And 
Store 


Music Racks, Stands, &c. 


Piano Covers 





Wholesale NEW YORK. 
and Retail. 
—_ Dealers admit they are the best medium-priced 
Stools Piano in America. [8 Send for Catalogue 
Repaired. 
390 Canal S8t., New York. N. B —Pianos not shipped before being thoroughly 





ee™ New Catalogue and Price List now ready. Tuned and Regulated 
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oT Hic zt. 








VW HBER 


PIANOFORTE. 


COMPLETE TRIUMPH. 








Read the wonderful orr:craL Report, being the basis of the United States Centennial | s' 


award decreed to 


ALBERT WEBER, N. Y., 


Grand, Square and Upright Pianos. 


For sympathetic, pure and rich tone combined with greatest power 
(as shown in their Grand, Square and Upright Pianos). These three styles show intelligence 
and solidity in their construction, a pliant and easy touch, which at the same time answers 
promptly to its requirements, together with excellence of workmanship.” 
A. T. GOSHORN, Director-General. J]. R. HAWLEY, President. 
Attest. [Seal.] J. L. Camppe.t, Secretary. 
— CAUTION.—Beware of unscrupulous advertisers, who are trying to palm off a 
CERTIFICATE OF PRIVATE INDIVIDUALS, consisting of renowned professors of 
Universities and Colleges, Chemists, Astronomers and Engineers, as a Centennial Award 
on_ Pianos, 
The Weber Grand Piano reached the highest average over all Competi- 
tors, 95 out of a possible 96, next highest on Grand Pianos at 91. 
Call and see the Official report at the Weber Rooms, and hear the Weber Pianos, which 
stand to-day without a rival for “ Sympathetic, pure and rich tone combined 


with greatest power.”’ 
Warerooms, Sth Ave. cor. 16th Street, New York. 


mailed free upon application, 


GRAND, SQUARE AND UPRIGHT 


PIANOS. 


Steinway & Sons are the only Manufacturers who make every part of 


WAY & 
cin SON. 





their Piano-fortes, exterior and interior (including the casting 


of the full iron frames), in their own factories. 
New Ycrk Warercoms, Steinway Hall, 


- aati 


CENTRAL EUROPEAN DEPOT, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, W., London. 


ee - 


Factory: Block bounded by 4th and Lexington Aves., 52d and 53d Sts., New York. 





Opposite One Hundred and Twentieth Street, New York. 





STEINWAY 


ow Pa 


Nos. 107, 109 and 111 E. Fourteenth Street. 


SAW MILL, IRON FOUNDRY AND METAL WORES, ASTORIA, LONG ISLAND. 








Illustrated Catalogue, with Price List, 
SSTABLISEED 16406. 





— —<e>- — 


SSTABLISHED 16436. 





~ WOODWARD & BROWN, 


Pianoforte Manufacturers, 


BOSTON, MASS. 





592 WASHINGTON STREET, 





“SMITH AMERICAN ORGAN CO. 


MANUFACTORY AND PRINCIPAL OFFICE, BOSTON, DASS. 


BRANCH HOUSFS—London, Eng., 57 Holborn Viaduct: Kansas City, Mo., 817 Main Street: Atlanta, Ga., 27 Whitehall Street. 








BEHNING “,:":32"""| BEHNING 


—~<eWith Improved Patent Agraffe Attachment and Name Board.~— 


Office and Warerooms, 129 East 125th Street; Manufactory, 124th Street, cor. First Avenue, NEW YORK. 
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— 4COURTOIS.: 


J. Howard Foote, Esg., New York, 52 New Bonp Sr., Lonpon, March 2, 1881. 


Dear Sir—Having been informed that it has been stated in the United States that the genuine Antoine 
Courtois instruments could be procured independently of your agency, I her tby announce that you are the 
SOLE AGENT, and have the exclusive sale of Antoine Courtois’ (now Court: is & Mille) instruments in your 
country, and that I will protect your agency in every possible wer. I am very pleased to hear of your suc- 
cess in introducing these unrivaled instruments, and wishing you still greater success, 

I remain, dear sir, yours faithfully, 


] Ai® 


Se, Man 
— -* 


rfl, 
“a |} 





ARDY CHAPEL 

T HE ESTEY ORGAN, through its intrinsic merit, has won a wide 
popularity. It is universally known as combining sweetness and 

power of tone, skilled and thorough mechanism, new and elegant designs. 


{# ILLUSTRATED CATALOGUES MAILED FREE. 


J. ESTEY & CO. . . Brattleboro, Vt. 


Monsieur 9. Howard Foote: 


Arthur Chappel 
vente de nos instruments dans les 
Et«ts-Unis d’Amérique, et que 
toutes les commandes qui nous 
seront adressées pour expédier dans 
ce pays, nous vous les _adres- 
serons pour les exécuter. Et vous 
ferez, nous le pensons, tout pour 
les livrer soit aux artistes, musi- 
ciens, ou marchands, qui ne peu- 
vent que donner de Vextension a 
la vente. Recevez, Monsieur, nos 
félicitations pour le succés que 


ferons notre possible pour vous 
aider dans vos affaires, 


Established 1868, 


I t 
Genuine MEYER NG 
HAUTBOYS. 





Paris, le 12 Aofit, 1881. 


Cuer Monsieur: Par cette lettre vous pouvez an- | 
noncer que d’aprés le contrat passé entre Monsieur | that under the contract made between Mr. Arthur 
i et nous—Antoine Courtois & Mille | Chappell and ourselves (Antoine Courtois & Mille,) 


—-vous étes le seul agent = la gm 


vous avez déja eu avec nos instru- | 
ments, et crovyez bien que nous e 


Recevez, Mr. Foote, nos sincéres salutations. 
Antoine Courtois st MILte. 


Importer o, 

F xt PICCOLOS, and 

Also, ARTIST VIOLINS, ARTIST | THE BINI GUITARS, American Improved LIGHT 
BOWS, and STRINGS for all Instruments. | PISTON and other BAND INSTRUMENTS, &c. 


Sole U. 8, Agent for the Only Genuine Turkish Cymbals. Catalogues Free. Mention Tue Courirr. 


S. ARTHUR CHAPPELL, Sole Agent for Antoine Courtois & Mille. 


[Translation.] 
Paris, August 12, 1881, 


Monsieur 3. Howard roote: 


THE COURTOIS SOLO CORNET. 





| 
Used by Levy, Arsuckie, Rey- 
NOLDs, and all Artists, 








SPECIALTIES: 


Sole U. S. Agent for the COURTOIS CORNETS and 
BADGER’S IMPROVED BO 


Ceneral Agent for the ORGUINETTE, &c. 





LOCKWOOD PRESS, 74 


Duane Street. New York. 


a 


Dear Sir—This letter authorizes you to announce 


you are the Sole Agent for the sale 
of our instruments in the United 
States of America; and that all 
orders which may be addressed to 
us for goods to be forwarded to 
that country, we shall refer to vou 
to_be executed. 

e are confident that you will 
do all that is possible to deliver the 
goods to either artists, musicians, 
or dealers, in a manner which can- 
not fail to largely increase the sale. 

Receive, dear sir, our congratu- 
lations on the success you have 
already achieved with our instru- 
ments, and be assured that we will 


do everything in our power to aid you in your busi- 
ness. Accept, Mr. Foote, our sincere salutations, 


Antoine Courtois & Mince 


NEW YORK: 


weneoee J, HOWARD FOOTE, -oen en 


Established 1835. 


BAND INSTRUMENTS. Sole Agent for 
EHM FLUTES 


anufacturer 0: 









